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PREFACE.. 



Great nations write their autobiographies in 
three manuscripts; — the book of their deeds, the 
book of their words, and the book of their art. 
Not one of these books can be understood unless 
we read the two others ; but of the three, the only 
quite trustworthy one is the last. The acts of a 
nation may be triumphant by its good fortune; 
and its words mighty by the genius of a few of 
its children : but its art, only by the general 
gifts and common sympathies of the race. 

Again, the policy of a nation may be compelled, 
and, therefore, not indicative of its true character. 
Its words may be false, while yet the race remain 
unconscious of their felsehood ; and no historian 
can assuredly detect the hypocrisy. But art is 
always instinctive; and the Taoxvfc^t^ «t y^^Xrscsrr^ 
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of it are therefore open to the day. The Delphic 
oracle may or may not have been spoken by a 
honest priestess, — wo cannot tell by the words of 
it ; a liar may rationally believe them a lie, such 
as he would himself have spoken ; and a true man, 
with equal reason, may believe them spoken in 
truth. But there is no question possible in art : 
at a glance, (when we have learned to read,) we 
know the religion of Angelioo to be sincere, and 
of Titian, assumed. 

The evidence, therefore, of the third book is the 
most vital to our knowledge of any nation's life ; 
and the history of Venice is chiefly written in 
such manuscript. It once lay open on the waves, 
miraculous, like St. Cuthbert's book, — a golden 
legeiid on countless leaves : now, like Baruch's 
roll, it is being cut with the penknife, leaf by leaf, 
and consumed in the fire of the most brutish of 
the fiends. What firagments of it may yet be 
saved in blackened scroll, like those withered 
C Ottoman relics in our National library, of which 
so much has been redeemed by love and skill, 
this book will help you, partly, to read. Partly, — 
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for I know only myself in part ; but what I tell 
you, so &.T as it reaches, will be truer than you 
have heard hitherto, because founded on this 
absolutely faithful witness^ despised by other 
historians, if not wholly unintelligible to them. 

I am obliged to write shortly, being too old 
now to spare time for anything more than needful 
work ; and I write at speed, careless of afterwards 
remediable mistakes, of which adverse readers 
may gather as many as they choose: that to 
which such readers are adverse will be found 
truth that can abide any quantity of adversity. 

As 1 can get my chapters done, they shall be 
published in this form, for such service as they 
can presently do. The entire book will consist 
of not more than twelve such parts, with two of 
appendices, forming two volumes : if I can get 
what I have to say into six parts, with one appendix, 
all the better. 

Two separate little guides, one to the Academy, 
the other to San Giorgio de' Schiavoni, will, I hope, 
be ready with the opening numbers of this book, 
which must depend someYr\iat oii \>si'evt ^jj^SSaiy^^^^ 
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yet be, more renowned than the Monument, 
or the colump of the Place Vendome, both of 
which axe much bigger ? 

Well, they are famous, first, in memorial ot 
something which is better worth remembering 
than the fire of London, or the achievements of 
the great Napoleon. And they are famous, or 
used to be, among artists, because they are beauti- 
ful columns ; nay, as far as we old artists know, 
the most beautiful columns at present extant 
and erect in the conveniently visitable world. 

Each of these causes of their fame I will try 
in some dim degree to set before you. 

I said they were set there in memory of 
things, — ^not of the man who did the things. 
They are to Venice, in fact, what the Nelson 
column would be to London, if, instead of a 
statue of Nelson and a coil of rope, on the top 
of it, we had put one of the four Evangelists, 
and a saint, for the praise of the Gospel and 
of Holiness : — trusting the memory of Nelson to 
our own souls. 

However, the memory of the Nelson of Venice, 
being now seven hundred years old, has more 
or less faded from the heart of Venice herself, 
and seldom finds its way into the heart of a 
stranger. Somewhat concerning him, though 
a stranger, you may care to hear, but you 
must hear it in quiet; so let your boatman 
take you across to San . Giorgio Maggiore ; 
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there you can moor your gondola under the 
steps in the shade, and read in peace, looking 
up at the pillars when you like. 

In the year 1117, when the Doge Ordelafo 
Falier had been killed under the walls of Zara, 
Venice chose, for his successor, Domenico Michiel, 
Michael of the Lord, ^Cattolico nomo e audace,'* 
a catholic and brave man, the servant of God 
and of St. Michael. 

Another of Mr. Murray's publications for your 
general assistance, (^ Sketches from Venetian 
History ') informs you that, at this time, the 
ambassadors of the King of Jerusalem (the second 
Baldwin) were "awakening the pious zeal, and 
stimulating the commercial appetite, of the Vene- 
tians." 

This elegantly balanced sentence is meant to 
suggest to you that the Venetians had as little 
piety as we have ourselves, and were as fond 
of money ; — that article being the only one which 
an Englishman could now think of, as an object 
of "commercial appetite." 

The facts which take this aspect to the lively 
cockney, are, in reality, that Venice was sincerely 
pious, and intensely covetous. But not covetous 

* Marin Sanuto. Vitae Ducum Venetorum, henceforward 
quoted as V., with references to the pages of Muratori's edition. 
See Appendix, Art. 1, which with following appendices will be 
given in a separate number as soon as there are enough to 
form one. 
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merely of money. She was covetous, first, of 
fame ; secondly, of kingdom ; thirdly, of pillars 
of marble and granite, such as these that you 
see; lastly, and quite principally, of the relics 
of good people. Such an ^appetite,' glib-tongued 
cockney friend, is not wholly ^commercial.' 

To the nation in this religiously covetous 
hunger, Baldwin appealed, a captive' to the 
Saracen. The Pope sent letters to press his 
suit, and the Doge Michael called the State 
to council in the church of St. Mark. There 
he, and the Primate of Venice, and her nobles, 
and such of the people as had due entrance 
with them, by way of beginning the business, 
celebrated the Mass of the Holy Spirit. Then 
the Primate read the Pope's letters aloud to the 
assembly ; then the Doge made the assembly a 
speech. And there was no opposition party in 
that parliament to make opposition speeches ; and 
there were no reports of the speech next morning 
in any Times or Daily Telegraph. And there 
were no plenipotentiaries sent to the East, and 
back again. But the vote passed for war. 

The Doge left his son in charge of the State ; 
and sailed for the Holy Land, with forty galleys 
and twenty-eight beaked ships of battle — "ships 
which were painted with divers colours,"* far seen 
in pleasant splendour. 

♦ * The Acts of God, by the Franks.' Afterwards quoted as 
G. (Gesta Dei). Again, see Appendix, Art. 1. 
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Some faded* likeness of them, twenty years 
ago, might be seen in the painted sails of the 
fishing boats which lay crowded, in lowly lustre, 
where the development of civilization now only 
brings black steam-tugs,* to bear the people of 
Venice to the bathing-machines of Lido, covering 
their Ducal Palace with soot, and consuming its 
sculptures with sulphurous acid. 

The beaked ships of the Doge Michael had 
each a hundred oars; — each oar pulled by two 
men, not accommodated with sliding seats, but 
breathed well for their great boat-race between 
the shores of Greece and Italy; — whose names, 
alas, with the names of their trainers, are note- 
less in the journals of the barbarous time. 

They beat their way across the waves, never- 
theless,t to the place by the sea-beach in Pale- 
stine where Dorcas worked for the poor, and 
St. Peter lodged with his namesake tanner. 
There, showing first but a squadron of . a few 
ships, they drew the Saracen fleet out to sea, 
and so set upon them. 

And the Doge, in his true Duke's place, first in 
his beaked ship, led for the Saracen admiral's, 

* The sails may still be seen scattered farther east along the 
Riva ; but the beauty of the scene, which gave some image of 
the past, was in their combination with the Ducal Palace, — not 
with the new French and EngUsh Restaurants. 

t Oars, of course, for calm, and adverse winds, only ; bright 
sails full to the helpful breeze. 
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struck her, and sunk her. And his host of falcons 
followed to the slaughter : and to the prey also, 
— for the battle was not without gratification 
of the commercial appetite. The Venetians took 
a number of ships containing precious silks, and 
^^a quantity of drugs and pepper." 

After which battle, the Doge went up to Jeru- 
salem, there to take further counsel concerning 
the use of his Venetian power ; and, being re- 
ceived 'there with honour, kept his Christmas 
in the mountain of the Lord. 

In the council of war that followed, debate 
became stern whether to undertake the siege 
of Tyre or Ascalon. The judgments of men 
being at pause, the matter was given to the 
judgment of God. They put the names of the 
two cities in an urn, on the altar of the Church 
of the Sepulchre. An orphan child was taken 
to draw the lots, who, putting his hand into 
the urn, drew out the name of Tyre. 

Which name you may have heard before, and , 
read perhaps words concerning her fall — care- 
less always when the fall took place, or whose 
sword smote her. 

She was still a glorious city, still queen of 
the treasures of the sea;* chiefly renowned for 

* **Passava tuttavia per la piu popolosa e commerciante di 
Siria. " — Romanin, * Storia Documentata di Venezia,' Venice , 
1853, vol. ii., whence I tate what else is said in the text ; 
but see in the Gesta Dei, the older Marin Sanuto, lib. iii., 
pars. vi. cap. xii., and pars. xiv. cap. ii. 
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her work in glass and in purple ; set in com- 
mand of a rich plain, "irrigated with plentiful 
and perfect waters, famous for its sugar-canes ; 
'fortissima/ she herself, upon her rock, double 
walled towards the sea, treble walled to the 
land; and, to all seeming, unconquerable but 
by famine." 

For their help in this great siege, the Venetians 
made their conditions. 

That in every city subject to the King of 
Jerusalem, the Venetians should have a street, 
a square, a bath, and a bakehouse ; — that is to 
say, a place to live in, a place to meet in, and 
due command of water and bread, all free of 
tax; that they should use their own balances, 
weights, and measures; (not by any means false 
ones, you will please to observe) ; and that the 
King of Jerusalem should pay annually to the 
Doge of Venice, on the Feast of St. Peter and 
St Paul, three hundred Saracen byzants. 

Such, with due approval of the two Apostles 
of the Gentiles, being the claims of these Gentile 
mariners from the King of the Holy City, the 
same were accepted in these terms : — " In the 
name of the Holy and undivided Trinity of the 
Father, the Son, and the Holy Ghost, these 
are the treaties which Baldwin, second King of 
the Latins in Jerusalem, made with St. Mark 
and Dominicus Michael"; — and ratified by the 
signatures of — 
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GuARiMOND, Patriarch of Jerusalem ; 
Bbremar, Archbishop of Caesarea; 
Bernard, Archbishop of Nazareth ; 
AsQUiRTN, Bishop of Bethlehem; 
GoLDUMUS, A,bbot of St. Mary's, in the Vale 

of Jehoshaphat ; 
AccHARD, Prior of the Temple of the Lord ; 
Gerard, Prior of the Holy Sepulchre ; 
Arnard, Prior of Mount Syon ; and 
Hugo de Pagano, Master of the Soldiers of 

the Temple. With others many, whose 

names are in the chronicle of Andrea 

Dandolo. 

And thereupon the French crusaders by land, 
and the Venetians by sea, drew line of siege 
round Tyre. 

You will not expect me here, at St. George's 
steps, to give account of the various mischief done 
on each other with the dart, the stone, and the 
fire, by the Christian and Saracen, day by day. 
Both were at last wearied, when report came of 
help to the Tyrians by an army from Damascus, 
and a fleet from Egypt. Upon which news, 
discord arose in the invading camp ; and rumour 
went abroad that the Venetians would desert 
their allies, and save themselves in their fleet. 
These reports coming to the ears of the Doge, 
he took (according to tradition) the sails from 
his ships' masts, and the rudders from their 
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sterns,* and brought sails, rudders, and tackle 
ashore, and into the' French camp, adding to 
these, for his pledge, '^ grave words." 

The French knights, in shame of their mis- 
creance, bade him refit his ships. The Count of 
Tripoli and William of Bari were sent to make 
head against the Damascenes ; and the Doge, 
leaving ships enough to blockade the port, sailed 
himself, with what could be spared, to find 
the Egyptian fleet. He sailed to Alexandria, 
showed his sails along the coast in defiance, and 
returned. 

Meantime his coin for payment of his mariners 
was spent. He did not care to depend on re- 
mittances. He struck a coinage of leather, 
with St. Mark's and bis own shield on it, pro- 
mising his soldiers that for every leathern rag, 
so signed, at Venice, there should be given a 
golden zecchin. And his word was taken ; and 
his word was kept. 

So the steady siege went on, till the Tyrians 
lost hope, and asked terms of surrender. 

* By doing this he left his fleet helpless before an enemy, 
for naval warfare at this time depended wholly on the fine 
steering of the ships at the moment of onset. But for all 
ordinary manoeuvres necessary for the safety of the fleet in 
harbour, their oars were enough. Andrea Dandolo says he 
took a plank ("tabula") out of each ship, — a more fatal 
injury. I suspect the truth to have been that he simply 
unshipped the rudders, and brought them into camp ; a grave 
speechless symbol, earnest enough ; but not costly oi \3fifc\sijesi 
labour. 
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They obtained security of person and property, 
to the indignation of the Christian soldiery, who 
had expected the sack of Tyre. The city was 
divided into three parts, of which two were 
given to the King of Jerusalem, the third to 
the Venetians. 

How Baldwin governed his two-thirds, I do 
not know, nor what capacity there was in the 
Tyrians of being governed at all. But the 
Venetians, for their third part, appointed a 
^ bailo ' to do civil justice, and a ^ viscount ' 
to answer for military defence ; and appointed 
magistrates under these, who, on entering office, 
took the following oath : — 

^* I swear on the holy Gospels of God, that 
sincerely and without fraud I will do right to all 
men who are under the jurisdiction of Venice 
in the city of Tyre ; and to every other who 
shall be brought before me for judgment, ac- 
cording to the ancient use and law of the city. 
And so far as I know not, and am left un- 
informed of that, I will act by such rule as shall 
appear to me just, according to the appeal and 
answer. Farther, I will give faithful and honest 
counsel to the Bailo and the Viscount, when I 
am ashed for it; and if they share any secret 
with me, I will keep it ; neither will I procure 
by fraud, good to a friend, nor evil to an 
enemy." And thus the Venetian state planted 
stable colonies in Asia. 
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Thus far Romanin; to whom, nevertheless, it 
does not occur to ask what ' establishing colonies 
in Asia' meant for Venice. Whether they were 
in Asia, Africa, or the Island of Atlantis, did not 
at this time greatly matter ; but it mattered in- 
finitely that they were colonies living in friendly 
relations with the Saracen, and that at the very 
same moment arose cause of quite other than 
friendly relations, between the Venetian and the 
Greek. 

For while the Doffe Michael fouorht for the 
Christian king at Jerusalem, the Christian em- 
peror at Byzantium attacked the defenceless 
states of Venice, on the main land of Dalmatia, 
and seized their cities. Whereupon the Doge 
set sail homewards, fell on the Grreek islands of 
the Egean, and took the spoil of them ; seized 
Cephalonia ; recovered the lost cities of Dal- 
matia ; compelled the Greek emperor to sue 
for peace, — gave it, in angry scorn ; and set his 
sails at last for his own Rialto, with the sceptres 
of Tyre and of Byzantium to lay at the feet of 
Venice. 

Spoil also he brought, enough, of such com- 
mercial kind as Venice valued. These pillars 
that you look upon, of rosy and grey rock ; and 
the dead bodies of St. Donato and St. Isidore. 

He thus returned, in 1126 : Fate had left him 
yet four years to live. In which, among other 
homely work^ he made the beginumw iox ^ovx^V^ 
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much civilized friend, you will at least praise him 
in this) of these mighty gaseous illuminations 
by which Venice provides for your seeing her 
shop-wares by night, and provides against your 
seeing the moon, or stars, or sea. 

For, finding the narrow streets of Venice 
dark, and opportune for robbers, he ordered 
that at the heads of them there should be set 
little tabernacles for images of the saints, and 
before each a light kept burning. Thus he com- 
mands, — not as thinking that the. saints them- 
selves had need of candles, but that they would 
gladly grant to poor mortals in danger, material 
no less than heavenly light. 

And having in this pretty and lowly bene- 
ficence, ended what work he had to do in this 
world, feeling his strength fading, he laid down 
sword and ducal robe together ; and became a 
monk, in this island of St. George, at • the 
shore of which, you are reading : but the old 
monastery on it which sheltered him was des- 
troyed long ago, that this stately Palladian 
portico might be built, to delight Mr. Eustace 
on his classical tour, — and other such men of 
renown, — and persons of excellent taste, like 
yourself. 

And there he died, and was buried ; and there 
he lies, virtually tombless : the place of his grave 
you find by going down the steps on your right 
hand behind the altar, leading into what was 
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yet a monastery before the last Italian revolution^ 
but is now a finally deserted loneliness. 

Over his grave there is a heap of frightful 
modern upholsterer's work, — Longhena's ; his first 
tomb (of which you may see some probable like- 
ness in those at the side of St. John and St. 
Paul,) being removed as too modest and time- 
worn for the vulgar Venetian of the seventeenth 
century ; and this, that you see, put up to please 
the Lord Mavor and the beadles. 

The old inscription was copied on the rotten 
black slate which is breaking away in thin 
flakes, dimmed by dusty salt. The beginning 
of it yet remains : — " Here lies th3 Terror of the 
Greeks." Read also the last lines : — 

"Whosoever thou art, who comest to be- 
hold THIS TOMB OF HIS, BOW THYSELF DOWN 
BEFORE God, because OF HIM." 

Of these things, then, the two pillars before 
you are ' famous ' in memorial. What in them- 
selves they possess deserving honour, we will 
next try to discern. But you must row a little 
nearer to the pillars, so as to see them clearly. 



CHAPTER 11. 

LATRATOR ANUBIS. 

I SAID these pillars were the most beautiful 
known to me : — but you must understand this 
saying to be of the whole pillar — group of base, 
shaft, and capital — not only of their shafts. 

You know so much of architecture, perhaps, as 
that an ^ order ' of it is the system, connecting 
a shaft with its capital and cornice. And you 
can surely feel so much of architecture, as that, 
if you took the heads off these pillars, and set 
the granite shafts simply upright on the pave- 
ment, they would perhaps remind you of ninepins, 
or rolling-pins, but would in no wise contribute 
either to respectful memory of the Doge Michael, 
or to the beauty of the Piazzetta. 

Their beauty, which has been so long instinct- 
ively felt by artists, consists then first in the 
proportion, and then in the propriety of their 
several parts. Do not confuse proportion with 
propriety. An elephant is as properly made 
as a stag ; but he is not so gracefully propor- 
tioned. In fine architecture, and all other fine 
arts^ grace and propriety meet. 
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I will take the fitness first. You see that both 
these pillars have wide bases of successive steps.* 
You can feel that these would be ^improper' 
round the pillars of an arcade in which people 
walked, because they would be in the way. But 
they are proper here, because they tell us the 
pillar is to be isolated, and that it is a monu- 
ment of importance. Look from these shafts to 
the arcade of the Ducal Palace. Its pillars 
have been found fault with for wantinof bases. 
But they were meant to be walked beside with- 
out stumbling. 

Next, you see the tops of the capitals of the 
great pillars spread wide, into flat tables. You 
can feel, surely, that these are entirely ^ proper,' 
to afford room for the statues they are to receive, 
and that the edges, which bear no weight, may 
' properly ' extend widely. But suppose a weight 
of superincumbent wall were to be laid on these 
pillars? The extent of capital which is now 
graceful, would then be weak and ridiculous. 

Thus far of propriety, whose simple laws are 
soon satisfied : next, of proportion. 

You see that one of the shafts,- — the St. 
Theodore's, — is much more slender than the other. 

One general law of proportion is that a slender 
shaft should have a slender capital, and a ponderous 
shaft, a ponderous one. 

* Restored, — ^but they always must have had them, in 
some such proportion. 
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struck her^ and sunk her. And his host of falcons 
followed to the slaughter : and to the prey also, 
— for the battle was not without gratification 
of the commercial appetite. The Venetians took 
a number of ships containing precious silks, and 
"a quantity of drugs and pepper." 

After which battle, the Doge went up to Jeru- 
salem, there to take further counsel concerning 
the use of his Venetian power ; and, being re- 
ceived 'there with honour, kept his Christmas 
in the mountain of the Lord. 

In the council of war that followed, debate 
became stem whether to undertake the siege 
of Tyre or Ascalon. The judgments of men 
being at pause, the matter was given to the 
judgment of God. They put the names of the 
two cities in an urn, on the altar of the Church 
of the Sepulchre. An orphan child was taken 
to draw the lots, who, putting his hand into 
the urn, drew out the name of Tyre. 

Which name you may have heard before, and . 
read perhaps words concerning her fall — care- 
less always when the fall took place, or whose 
sword smote her. 

She was still a glorious city, still queen of 
the treasures of the sea ; * chiefly renowned for 

* ** Passava tuttavia per la piu popolosa e commerciante di 
Siria." — Romanin, * Storia Documentata di Venezia/ Venice, 
1853, vol. ii., whence I tate what else is said in the text ; 
but see in the Gesta Dei, the older Marin Sanuto, lib. iii., 
pars. vi. cap. xii., and pars. xiv. cap. ii 
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her work in glass and in purple ; set in com- 
mand of a rich plain, "irrigated with plentiful 
and perfect waters, famous for its sugar-canes ; 
^fortissima/ she herself, upon her rock, double 
walled towards the sea, treble walled to the 
land; and, to all seeming, unconquerable but 
by famine." 

For their help in this great siege, the Venetians 
made their conditions. 

That in every city subject to the King of 
Jerusalem, the Venetians should have a street, 
a square, a bath, and a bakehouse ; — that is to 
say, a place to live in, a place to meet in, and 
due command of water and bread, all free of 
tax; that they should use their own balances, 
weights, and measures; (not by any means false 
ones, you will please to observe); and that the 
King of Jerusalem should pay annually to the 
Doge of Venice, on the Feast of St. Peter and 
Si Paul, three hundred Saracen byzants. 

Such, with due approval of the two Apostles 
of the Gentiles, being the claims of these Gentile 
mariners from the King of the Holy City, the 
same were accepted in these terms : — " In the 
name of the Holy and undivided Trinity of the 
Father, the Son, and the Holy Ghost, these 
are the treaties which Baldwin, second King of 
the Latins in Jerusalem, made with St. Mark 
and Dominicus Michael"; — and ratified by the 
signatures of — 
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GuARiMOND, Patriarch of Jerusalem ; 
Bbremar, Archbishop of Cassarea; 
Bernard, Archbishop of Nazareth; 
AsQUiRiN, Bishop of Bethlehem; 
GoLDUMUS, Abbot of St. Mary's, in the Vale 

of Jehoshaphat ; 
AccHARD^ Prior of the Temple of the Lord ; 
Gerard, Prior of the Holy Sepulchre ; 
Arnard, Prior of Mount Syon ; and 
Hugo db Pag and, Master of the Soldiers of 

the Temple. With others many, whose 

names are in the chronicle of Andrea 

Dandolo. 

And thereupon the French crusaders by land, 
and the Venetians by sea, drew line of siege 
round Tyre. 

You will not expect me here, at St. George's 
steps, to give account of the various mischief done 
on each other with the dart, the stone, and the 
fire, by the Christian and Saracen, day by day. 
Both were at last wearied, when report came of 
help to the Tyrians by an army from Damascus, 
and a fleet from Egypt. Upon which news, 
discord arose in the invading camp ; and rumour 
went abroad that the Venetians would desert 
their allies, and save themselves in their fleet. 
These reports coming to the ears of the Doge, 
he took (according to tradition) the sails from 
his ships' masts, and the rudders from their 
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sterns,* and brought sails, rudders, and tackle 
ashore, and into the' French camp, adding to 
these, for his pledge, ^^ grave words." 

The French knights, in shame of their mis- 
creance, bade him refit his ships. The Count of 
Tripoli and William of Bari were sent to make 
head against the Damascenes ; and the Doge, 
leaving ships enough to blockade the port, sailed 
himself, with what could be spared, to find 
the Egyptian fleet. He sailed to Alexandria, 
showed his sails along the coast in defiance, and 
returned. 

Meantime his coin for payment of his mariners 
was spent. He did not care to depend on re- 
mittances. He struck a coinage of leather, 
with St. Mark's and bis own shield on it, pro- 
mising his soldiers that for every leathern rag, 
so signed, at Venice, there should be given a 
golden zecchin. And his word was taken ; and 
his word was kept. 

So the steady siege went on, till the Tyrians 
lost hope, and asked terms of surrender. 

* By doing this he left his fleet helpless before an enemy, 
for naval warfare at this time depended wholly on the fine 
steering of the ships at the moment of onset. But for all 
ordinary manoeuvres necessary for the safety of the fleet in 
harbour, their oars were enough. Andrea Dandolo says he 
took a plank ("tabula") out of each ship, — a more fatal 
injury, I suspect the truth to have been that he simply 
unshipped the rudders, and brought them into camp ; a grave 
speechless symbol, earnest enough ; but not costly of uiaeAssa 
labour. 
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They obtained security of person and property, 
to the indignation of the Christian soldiery, who 
had expected the sack of Tyre. The city was 
divided into three parts, of which two were 
given to the King of Jerusalem, the third to 
the Venetians. 

How Baldwin governed his two-thirds, I do 
not know, nor what capacity there was in the 
Tyrians of being governed at all. But the 
Venetians, for their third part, appointed a 
^ bailo * to do civil justice, and a ^ viscount ' 
to answer for military defence ; and appointed 
magistrates under these, who, on entering office, 
took the following oath : — 

^'I swear on the holy Gospels of God, that 
sincerely and without fraud I will do right to aU 
men who are under the jurisdiction of Venice 
in the city of Tyre ; and to every other who 
shall be brought before me for judgment, ac- 
cording to the ancient use and law of the city. 
And so far as I know not, and am left un- 
informed of that, I will act by such rule as shall 
appear to me just, according to the appeal and 
answer. Farther, I will give faithful and honest 
counsel to the Bailo and the Viscount, when I 
am asked for it; and if they share any secret 
with me, I will keep it ; neither will I procure 
by fraud, good to a friend, nor evil to an 
enemy." And thus the Venetian state planted 
stable colonies in Asia. 
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Thus far Romanin; to whom, nevertheless, it 
does not occur to ask what 'establishing colonies 
in Asia' meant for Venice. Whether they were 
in Asia, Africa, or the Island of Atlantis, did not 
at this time greatly matter ; but it mattered in- 
finitely that they were colonies living in friendly 
relations with the Saracen, and that at the very 
same moment arose cause of quite other than 
friendly relations, between the Venetian and the 
Greek. 

For while the Doofe Michael fouo^ht for the 
Christian king at Jerusalem, the Christian em- 
peror at Byzantium attacked the defenceless 
states of Venice, on the main land of Dalmatia, 
and seized their cities. Whereupon the Doge 
set sail homewards, fell on the Greek islands of 
the Egean, and took the spoil of them ; seized 
Cephalonia ; recovered the lost cities of Dal- 
matia ; compelled the Greek emperor to sue 
for peace, — gave it, in angry scorn ; and set his 
sails at last for his own Rialto, with the sceptres 
of Tyre and of Byzantium to lay at the feet of 
Venice. 

Spoil also he brought, enough, of such com- 
mercial kind as Venice valued. These pillars 
that you look upon, of rosy and grey rock ; and 
the dead bodies of St. Donate and St. Isidore. 

He thus returned, in 1126 : Fate had left him 
yet four years to live. In which, among other 
homely work, he made the beginning for you, (oh 
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much civilized friend, you will at least praise him 
in this) of these mighty gaseous illuminations 
by which Venice provides for your seeing her 
shop-wares by night, and provides against your 
seeing the moon, or stars, or sea. 

For, finding the narrow streets of Venice 
dark, and opportune for robbers, he ordered 
that at the heads of them there should be set 
little tabernacles for images of the saints, and 
before each a light kept burning. Thus he com- 
mands, — not as thinking that the saints them- 
selves had need of candles, but that they would 
gladly grant to poor mortals in danger, material 
no less than heavenly light. 

And having in this pretty and lowly bene- 
ficence, ended what work he had to do in this 
world, feeling his strength fading, he laid down 
sword and ducal robe together ; and became a 
monk, in this island of St. George, at • the 
shore of which, you are reading : but the old 
monastery on it which sheltered him was des- 
troyed long ago, that this stately Palladian 
portico might be built, to delight Mr. Eustace 
on his classical tour, — and other such men of 
renown, — and persons of excellent taste, like 
yourself. 

And there he died, and was buried ; and there 
he lies, virtually tombless : the place of his grave 
you find by going down the steps on your right 
hand behind the altar, leading into what was 
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yet a monastery before the last Italian revolution, 
but is now a finally deserted loneliness. 

Over his grave there is a heap of frightful 
modern upholsterer's work, — Longhena's ; his first 
tomb (of which you may see some probable like- 
ness in those at the side of St. John and St. 
Paul,) being removed as too modest an(J time- 
worn for the vulgar Venetian of the seventeenth 
century ; and this, that you see, put up to please 
the Lord Mavor and the beadles. 

The old inscription was copied on the rotten 
black slate which is breaking away in thin 
flakes, dimmed by dusty salt. The beginning 
of it yet remains : — " Here lies th3 Terror of the 
Greeks." Read also the last lines : — 

"Whosoever thou art, who comest to be- 
hold THIS TOMB OF HIS, BOW THYSELF DOWN 

BEFORE God, because of him." 

Of these things,, then, the two pillars before 
you are ' famous ' in memorial. What in them- 
selves they possess deserving honour, we will 
next try to discern. But you must row a little 
nearer to the pillars, so as to see them clearly. 



CHAPTER 11. 

LATRATOR ANUBIS. 

I SAID these pillars were the most beautiful 
known to me : — but you must understand this 
saying to be of the whole pillar — group of base, 
shaft, and capital — not only of their shafts. 

You know so much of architecture, perhaps, as 
that an ^ order' of it is the system, connecting 
a shaft with its capital and cornice. And you 
can surely feel so much of architecture, as that, 
if you took the heads off these pillars, and set 
the granite shafts simply upright on the pave- 
ment, they would perhaps remind you of ninepins, 
or rolling-pins, but would in no wise contribute 
either to respectful memory of the Doge Michael, 
or to the beauty of the Piazzetta. 

Their beauty, which has been so long instinct- 
ively felt by artists, consists then first in the 
proportion, and then in the propriety of their 
several parts. Do not confuse proportion with 
propriety. An elephant is as properly made 
as a stag ; but he is not so gracefully propor- 
tioned. In fine architecture, and all other fine 
arts, grace and propriety meet. 
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I will take the fitness first. You see that both 
these pillars have wide bases of successive steps.* 
You can feel that these would be improper' 
round the pillars of an arcade in which people 
walked, because they would be in the way. But 
they are proper here, because they tell us the 
pillar is to be isolated, and that it is a monu- 
ment of importance. Look from these shafts to 
the arcade of the Ducal Palace. Its pillars 
have been found fault with for wantinor bases. 
But they were meant to be walked beside with- 
out stumbling. 

Next, you see the tops of the capitals of the 
great pillars spread wide, into fiat tables. You 
can feel, surely, that these are entirely ^ proper,' 
to afford room for the statues they are to receive, 
and that the edges, which bear no weight, may 
* properly ' extend widely. But suppose a weight 
of superincumbent wall were to be laid on these 
pillars ? The extent of capital which is now 
graceful, would then be weak and ridiculous. 

Thus far of propriety, whose simple laws are 
soon satisfied : next, of proportion. 

You see that one of the shafts, — the St. 
Theodore's, — is much more slender than the other. 

One general law of proportion is that a slender 
shaft should have a slender capital, and a ponderous 
shaft, a ponderous one. 

* Restored, — but they always must have had them, in 
some such proportion. 
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But had this law been here followed, the com- 
panion pillars would have instantly become ill- 
matched. The eye would have discerned in a 
moment the fat pillar and the lean. They would 
never have become the fraternal pillars — ^the 
two' of the Piazzetta. 

With subtle, scarcely at first traceable, care, 
the designer varied the curves and weight of his 
capitals; and gave the massive head to the 
slender shaft, and the slender capital to the 
massive shaft. And thus they stand in sym- 
metry, and uncontending equity. 

Next, for the form of these capitals themselves, 
and the date of them. 

You will find in the guide-books that though the 
shafts were brought home by the Doge in 1126, 
no one could be found able to set them up, until 
the year 1171, when a certain Lombard, called 
Nicholas of the Barterers, raised them, and for 
reward of such engineering skill, bargained that 
he might keep tables for forbidden games of 
chance between the shafts. Whereupon the 
Senate ordered that executions should also take 
place between them. 

You read, and smile, and pass on with a dim 
sense of having heard something like a good 
story. 

Yes; of which I will pray you to remark, that 
at that uncivilized time, games of chance were 
forbidden in Venice, and that in these modern 
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civilized times they are not forbidden; and one, 
that of the lottery, even promoted by the 
Government as gainful: and that perhaps the 
Venetian people might find itself more prosperous 
on the whole by obeying that law of their 
fathers,* and ordering that no lottery should be 
drawn, except in a place where somebody had 
been hanged, t But the curious thing is that 
while this pretty story is never forgotten, about 
the raising of the pillars, nothing is ever so 
much as questioned about who put their tops 
and bases to them ! — nothing about the resolu- 
tion that lion or saint should , stand to preach 
on them, — nothing about the Saint's sermon, or 
the Lion's ; — nor enough, even, concerning the 
name or occupation of Nicholas the Barterer, 
to lead the pensive traveller into a profitable 
observance of the appointment of Fate, that in 
this Tyre of the West, the city of merchants, 
her monuments of triumph over the Tyre of the 
East, should for ever stand signed by a tradition 
recording the stem judgment of her youth against 
the gambler's lust, which was the passion of her 
old age. 

But now of the capitals themselves. If you 

* Have you ever read the * Fortunes of Nigel * with attention 
to the moral of it ? 

t It orders now that the drawing should be at the foot 
of St. Mark's Campanile; and, weekly, the mob of Venice, 
gathered for the event, fills the marble porches with its 
anxious murmzir. 
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are the least interested in architecture^ should 
it not be of some importance to you to note the 
style of them? Twelfth century capitals, as 
fresh as when they came from the chisel, are 
not to be seen every day, or everywhere ; — ^much 
less capitals like these, a fathom or so broad 
and high I And if you know the architecture of 
England and France in the twelfth century, 
you will find these capitals still more interest- 
ing from their extreme diflference in manner. 
Not the least like our clumps and humps and 
cushions, are they? For these are living Greek 
work, still ; not savage Norman or clumsy 
Northumbrian, these; but of pure Corinthian 
race ; yet, with Venetian practicalness of mind, 
solidified from the rich clusters of light leafage 
which were their ancient form. You must find 
time for a little practical cutting of capitals 
yourself, before you will discern the beauty of 
these. There is nothing like a little work with 
the fingers for teaching the eyes. 

As you go home to lunch, therefore, buy a 
pound of Gruy^re cheese, or of any other equally 
tough and bad, with as few holes in it as may 
be. And out of this pound of cheese, at lunch, 
cut a solid cube as neatly as you can. 

Now all treatment of capitals depends primarily 
on the way in which a cube of stone, like this 
of cheese, is left by the carver square at the top, 
to carry the wall, and cut round at the bottom 
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to fit its circular pillar. Proceed therefore t6 
cut your cube so that it may fit a round pillar 
of cheese at the bottom, such as is extracted, 
for tasting, by magnanimous cheesemongers, for 
customers worth their while. Your first natural 
proceeding will of course be to cut off^ four 
comers ; so making an octagon at the bottom, 
which is a good pa^t of the way to a circle. 
Now if you cut off those corners with rather a 
long, sweeping cut, as if you were cutting a 
pencil, you will see that already you have got 
Tery near the shape of the Piazzetta capitals. 
But you will come still nearer, if you make 
€ach of these simple corner-cuts into two nar- 
Tower ones, thus bringing the lower portion of 
your bit of cheese into a twelve-sided figure. 
And you will see that each of these double-cut 
angles now has taken more or less the shape of 
a leaf, with its central rib at the angle. And 
if, further, with such sculpturesque and graphic 
talent as may be in you, you scratch out the 
real shape of a leaf at the edge of the cuts, and 
run furrows from its outer lobes to the middle, 
— ^behold, you have your Piazzetta capital. All 
hat have it, I should say; only this ^all but* 
is nearly all the good of it, which comes of 
the exceeding fineness with which the simple 
curves are drawn, and reconciled. 

Nevertheless, you will have learned, if sagacious 
n such matters^ by this quarter of an liowx'^ ^-axN- 
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They obtained security of person and property, 
to the indignation of the Christian soldiery, who 
had expected the sack of Tyre. The city was 
divided into three parts, of which two were 
given to the King of Jerusalem, the third to 
the Venetians. 

How Baldwin governed his two-thirds, I do 
not know, nor what capacity there was in the 
Tyrians of being governed at all. But the 
Venetians, for their third part, appointed a 
^ bailo * to do civil justice, and a ^ viscount ' 
to answer for military defence ; and appointed 
magistrates under these, who, on entering office, 
took the following oath : — 

^' I swear on the holy Gospels of God, that 
sincerely and without fraud I will do right to all 
men who are under the jurisdiction of Venice 
in the city of Tyre ; and to every other who 
shall be brought before me for judgment, ac- 
cording to the ancient use and law of the city. 
And so far as I know not, and am left un- 
informed of that, I will act by such rule as shall 
appear to me just, according to the appeal and 
answer. Farther, I will give faithful and honest 
counsel to the Bailo and the Viscount, wfien I 
am ashed for it; and if they share any secret 
with me, I will keep it ; neither will I procure 
by fraud, good to a friend, nor evil to an 
enemy." And thus the Venetian state planted 
stable colonies in Asia. 
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• 

you have an eye in your head,) Hie shape of your 
second block of Gruyfere, — decorated, it is true, 
in manifold ways — but essentially shaped like your 
most cheaply cut block of cheese. Modern archi- 
tects, in imitating these capitals, can reach as far 
as — imitating your Gruyfere. Not being able to 
decorate the block when they have got it, they 
declare that decoration is " a superficial merit." 

Yes, — ^very superficial. Eyelashes and eye- 
brows — ^lips and nostrils — chin-dimples and curl- 
ing hair, are all very superficial things, wherewith 
Heaven decorates the human skull ; making the 
maid's face of it, or the knight's. Nevertheless, 
"what I want you to notice now, is but the form 
of the block of Istrian stone, usually with a spiral, 
:inore or less elaborate, on each of its projecting 
angles. For there is infinitude of history in that 
solid angle, prevailing over the light Greek leaf. 
That is related to our humps and clumps at Durham 
and Winchester. Here is, indeed, Norman temper, 
prevailing over Byzantine; and it means, — the 
outcome of that quarrel of Michiel with the 
Greek Emperor. It means — western for eastern 
life, in the mind of Venice. It means her fellow- 
ship with the western chivalry; her triumph in 
the Crusades, — triumph over her own foster 
nurse, Byzantium. 

Which significances of it, and many others 
with them, if we would follow, we must leave 
our stone-cutting for a little w\i\\^, axvfti tc^^ ^sk^X* 
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the chart of Venetian history from its beginning 
into such masses as we may remember without 
confusion. 

But, since this will take time, and we cannot 
quite tell how long it may be before we get back 
to the twelfth century again, and to our Piazzetta 
shafts, let me complete what I can tell you of 
these at once. 

In the first place, the Lion of St. Mark is a 
splendid piece of eleventh or twelfth century 
bronze. I know that by the style of him; but 
have never found out where he came from.* I 
may now chance on it, however, at any moment 
in other quests. Eleventh or twelfth century, 
the Lion — fifteenth, or later, his wings ; very 
delicate in feather-workmanship, but with litjble 
lift or strike in them : decorative mainly. With- 
out doubt his first wings were thin sheets of 
beaten bronze, shred into plumage; far wider in 
their sweep than these.f 

The statue of St. Theodore, whatever its age, 

* " He " — ^the actual piece of forged metal, I mean. (See 
Appendix IL for account of its recent botcMngs.) Your 
modern English explainers of him have never heard, I observe, 
of any such person as an * Evangelist,' or of any Christian 
symbol of such a being 1 See page 42 of Mr. Adams' * Venice 
Past and Present ' (Edinburgh and New York, 1852). 

f I am a little proud of this guess, for before correcting 
this sentence in type, I found the sharp old wings represented 
faithfully in the woodcut of Venice in 1480, in the Correr 
Museum. Durer, in 1500, draws the present wings ; so that 
we get their date fixed within twenty years. 
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is wholly without merit. I can't make it out 
myself, nor find record of it: in a stonemason's 
yard, I should have passed it as modem. But 
this merit of the statue is here of little consequence, 
— ^ihe power of it being wholly in its meaning. 

St. Theodore represents the power of the 
Spirit of God in all noble and useful animal 
life, conquering what is venomous, useless, or in 
decay: he differs from St. George in contending 
with material evil, instead of with sinful passion: 
the crocodile on which he stands is the Dragon 
of Egypt; slime-begotten of old, worshipped in its 
malignant power, for a God. St. Theodore's 
martyrdom was for breaking such idols; and with 
beautiful instinct Venice took him in her earliest 
days for her protector and standard-bearer, re- 
presenting the heavenly life of Christ in men, 
prevailing over chaos and the deep. 

With far more than instinct, — with solemn 
recognition, and prayerful vow, she took him in 
the pride of her chivalry, in mid-thirteenth 
century, for the master of that chivalry in their 
gentleness of home ministries. The ^ Mariegola ' 
(Mother-Law) of the school of St. Theodore, by 
kind fate yet preserved to us, contains the 
legend they believed, in its completeness, and 
their vow of service and companionship in all 
its terms. 

Either of which, if you care to understand, 
— several other matters and writmg^^ Xioxsfik* \i^ 
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understood first; and, among others, a pretty 
piece of our own much boasted, — ^how little 
obeyed, — Mother-Law, sung still by statute in 
our churches at least once in the month ; the 
eighty-sixth Psalm. " Her foundations are in 
the holy Mountains." I hope you can go on 
with it by heart, or at least have your Bible in 
your portmanteau. In the remote possibility 
that you may have thought its carriage unne- 
cessarily expensive, here is the Latin psalm, 
with its modem Italian- Catholic * translation; 
watery enough, this last, but a clear and whole- 
some, though little vapid, dilution and division 
of its text, — ^making much intelligible to the 
Protestant reader, which his ^ private judgment ' 
might occasionally have been at fault in. 



Fimdamenta eius in 
montibus Sanctis : di- 
ligit Pominus portas 
Sion super omnia ta- 
bernacula lacob. 

Gloriosa dicta sunt 
de te, civitas Dei. 

Memor ero Eahab et 



Gerusalemme h fabbri- 
cata sopra i santi monti: 
Iddio ne prende piii cura, 
e r ama piti che tutti gli 
altri luoghi che dal sue 
popolo sono abitati. 

Quante cose tutte piene 
di lode sono state dette di 
voi, cittk di Dio ! 

Non lascerb nell' obliv- 



* From the * Uffizio della B. V. Maria, Italiano e Latino, per 
tutti i tempi dell' anno, del Padre G. Croiset,' a well printed 
and most serviceable little duodecimo volume, for any one 
wishing to know somewhat of Koman Catholic offices. Pub- 
lished in Milan and Venice. 
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Babylonis, scientium 
me. 

Ecce alienigenaB, et 
Tyrus, et populus 
-^tibiopum hi fuerunt 
illic. 

Numquid Sion dicet: 
Homo et homo natus 
est in ea, et ipse fund- 
avit eam Altissimus? 

Dominus narrabitin 
scripturis populorum 
et principum : horum^ 
qui fuerunt in ea. 

Sicut laBtantium om- 
nium habitatio est in te. 



ione nh Y Egitto n^ Babi- 
lonia, dacchfe que' popoli 
mi avranno riconosciuto 
per loro Dio. 

Quanti popoli stranieri, 
Tiri, Etiopi, sino a quel 
punto niiei nemici, ver- 
ranno a prestarmi i loro 
omaggi. 

Ognuno dirk allora : 
Vedete come questa citta 
si h popolata ! V Altissimo 
r ha f ondata e vuole met- 
terla in fiore. 

Egli percib h V unico 
clie conosca il numero del 
popolo e de' grandi che 
ne sono gli abitanti. 



Non vi h vera felicita, 
se non per coloro che vi 
haune V abitazione. 

Beading then the psalm in these words, you 

have it as the Western Christians sanor it ever 

since St. Jerome wrote it into such interpretation 

for them ; and you must try to feel it as these 

Western Christians of Venice felt it, having 

now their own street in the holy city, and their 

covenant with the Prior of Mount Syon, and of 

the Temple of the Lord : they themselves having 

struck down Tyre with their own swords, taken 

to themselves her power, and now reading, as of 

themselves, the encompassing benediction of the 

prophecy for all Gentile nations, "Eicc^ 3X\<erC\^^xi^ 
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— et Tyrus." A notable piece of Scripture for 



them, to be dwelt on, in every word of it, with 
all humility of faith. 

What then is the meaning of the two verses 
just preceding these ? — 

" Glorious things are spoken of thee, thou City 
of God. I will make mention of Rahal^-and 
Babylon, with them that know me." 

If you like to see a curious mistake at least 
of 07ie Protestant's ^ private judgment ' of this 
verse, you must look at my reference to it in 
Fors Clavigera of April, 1876, p. 110, with its 
correction by Mr. Gordon, in Fors for June, 1876, 
pp. 178 — 203, all containing variously useful 
notes on these verses; of which the gist is, how- 
ever, that the ^ Eahab ' of the Latin text is the 
Egyptian * Dragon,' the crocodile, signifying in 
myth, which has now been three thousand years 
continuous in human mind, the total power of 
the crocodile-god of Egypt, couchant on his slime, 
born of it, mistakable for it, — his grey length of 
unintelligible scales, fissured and wrinkled like 
dry clay, itself but, as it were, a shelf or shoal 
of coagulated, malignant earth. He and his com- 
pany, the deities born of the earth — beast headed, 
— with only animal cries for voices : — 

" Omnigenuiuque Dedm monstra, et latrator Anubis 
Contra Neptimum et Venerem, contraque Minervam." 

This is St. Theodore's Dragon-enemy — Egypt, 
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and her captivity ; bondage of the earth, literally 
to the Israelite, in making bricks of it, the first 
condition of form for the God : in sterner than 
mere literal truth, the captivity of the spirit of 
man, whether to earth or to its creatures. 

And St. Theodore's victory is making the earth 
his pedestal, instead of his adversary ; he is the 
power of gentle and rational life, reigning over 
the wild creatures and senseless forces of the 
world. The Latrator Anubis — most senseless 
and cruel of the guardians of hell — becoming, by 
human mercy, the faithfullest of creature-friends 
to man. 

Do you think all this work useless in your 
Venetian guide ? There is not a picture, — not a 
legend, — scarcely a column or an ornament, in the 
art of Venice or of Italy, which, by this piece 
of work, well done, will not become more precious 
to you. Have you ever, for instance, noticed 
how the baying of Cerberus is stopped, in the 
sixth canto of Dante, — 

" II duca mio 
Prese la terra; et con piene le pugne 
La gitto dentro alle bramose canne." 

(To the three, therefore plural.) It is one of the 
innumerable subtleties which mark Dante's per- 
fect knowledge — inconceivable except as a form 
of inspiration — of the inner meaning of every 
myth, whether of classic or Christian theology, 
known in his daj. 
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Of the relation of the dog, horse, and eagle 
to the chivalry of Europe, you will find, if you 
care to read, more noted, in relation to part of 
the legend of St. Theodore, in the Fors of March, 
this year ; the rest of his legend, with what is 
notablest in his ^ Mariegola,' I will tell you when 
we come to examine Carpaccio's canonized birds 
and beasts ; of which, to refresh you after this 
piece of hard ecclesiastical reading, (for I can't 
tell you about the bases of the pillars to-day. 
We must get into another humour to see these,) 
you may see within five minutes' walk, three 
together, in the little chapel of St. George of 
the Schiavoni ; — St. George's ^ Porphyrio,' the 
bird of chastity, with the bent spray of sacred 
vervain in its beak, at the foot of the steps on 
which St. George is baptizing the princess ; iSt. 
Jerome's lion, being introduced to the monas- 
tery (with resultant effect on the minds of the 
brethren) ; and St. Jerome's dog, watching his 
master translating the Bible, with highest com- 
placency of approval. 

And of St. Theodore himself you may be glad 
to know that he was a very historical and sub- 
stantial saint as late as the fifteenth century, for 
in the Inventory of the goods and chattels of his 
scuola, made by order of its master (Gastoldo), 
and the companions, in the year 1450, the first 
article is the body of St. Theodore, with the bed 
it lies on, covered by a coverlid of ^*pano di grano 
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di seta, brocado de oro fino." So late as the middle 

of the fifteenth century, (certified by the inventario 

fatto a di XXX. de Novembrio MCCCCL. per. 

Sr nanni di piero de la colona, Gastoldo, e suoi 

campagni, de tutte reliquie e arnesi e beni, se 

trova in questa hora presente in la nostra scuola,) 

here lay this treasure, dear to the commercial 

heart of Venice. 

Oh, good reader, who hast ceased to count the 
Dead bones of men for thy treasure, hast thou 
then thy Dead laid up in the hands of the Living 
God? 



CHAPTER Iir 

ST. JAMES OF THE DEEP STREAM. 

Twice one is two, and twice two is four; But 
twice one is not three, and twice two is not six, 
whatever Shylock may wish, or say, in the 
matter. In wholesome memory of which arith- 
metical, and (probably) eternal, fact, and in loyal 
defiance of Shylock and his knife, I write down 
for you these figures, large and plain : — 

1. 2. 4. 

Also in this swiftly progressive ratio, the figures 
may express what modern philosophy considers 
the rate of progress of Venice, from her days 
of religion, and golden ducats, to her days of 
infidelity, and paper notes. 

Read them backwards, then, sublime modern 
philosopher; and they will give you the date of 
the birth of that foolish Venice of old time, on 
her narrow island. 

4. 2. 1. 

In that year , and on the very day — (little 
foolish Venice used to say, when she was a very 
child), — in which, once upon a time, the world 
was made; and, once upon another time — ^the 
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Ave Maria first said, — the first stone of Venice 
was laid on the sea sand, in the name of St. 
James the fisher. 

I think you had better go and see with your 
own eyes, — tread with your own foot, — the spot 
of her nativity: so much of a spring day as 
the task will take, cannot often be more profitably 
spent, nor more affectionately towards God and 
man, if indeed you love either of them. 

So, from the Grand Hotel, — or the Swiss Pen- 
sion — or the duplicate Danieli with the draw- 
bridge, — or wherever else among the palaces 
of resuscitated Venice you abide, congratulatory 
modern ambassador to the Venetian Senate, — 
please, to-day, walk through the Merceria, and 
through the Square of St. Bartholomew, where is 
the little octagon turret-chapel in the centre, for 
sale of news : and cross the Rialto — not in the 
middle of it, but on the right hand side, crossing 
from St. Mark's. You will probably find it 
very dirty, — it may be, indecently dirty, — that is 
modem progress, and Mr. Buckle's civilization ; 
rejoice in it with a thankful heart, and stay in it 
placidly, after crossing the height of the bridge, 
when you come down just on a level with the 
capitals of the first storj'- of the black and 
white, all but ruined. Palace of the Camerlenghi ; 
Treasurers of Venice, built for them when she 
began to feel anxious about her accounts. 
'Black and white/ I call it, because the dark 
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lichens of age are yet on its marble — or, 
least, were, in the winter of '76 — '77 ; it ma^ 
be, even before these pages get printed, it wiL-- 
be scraped and re-gilt — or pulled down, to mak^^ 
a railroad station at the Rialto. 

Here standing, if with good eyes, or a good— - 
opera glass, you look back, up to the highest 
story of the blank and ugly building on the 
side of the canal you have just crossed from, — 
you will see between two of its higher windows, 
the remains of a fresco of a female figure. It 
is, so far as I know, the last vestige of the 
noble fresco painting of Venice on her outside 
walls; — Giorgione's, — no less, — when Titian and 
he were house-painters, — the Sea-Queen so rank- 
ing them, for her pomp, in her proud days. 
Of this, and of the black and white palace, we 
will talk another day. I only asked you to look 
at the fresco just now, because therein is seen 
the end of my Venice, — the Venice I have to 
tell you of. Yours; of the Grand Hotels and 
the Peninsular steamers, you may write the 
history of, for yourself. 

Therein, — as it fades away — ends the Venioe 
of St. Mark's Rest. But where she was bom, 
you may now go quite down the steps to see. 
Down, and through among the fruit-stalls, into 
the little square on the right; then turning back, 
the low portico is in front of you;— not of the 
ancient church indeed, but of a fifteenth 
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c^i^txiry one — variously translated, in succeeding 
"^^8, into such small picturesqueness of stage 
©ifecit as it yet possesses; escaping, by God's 
S^^Ci^j however, the fire which destroyed all the 
^^x buildings of ancient Venice, round her 
^i^X-to square, in 1513.* 

^^ome hundred or hundred and fifty years 

"®^V>i-e that, Venice had begun to suspect the 

oocii^^s of saints to be a poor property ; carrion, 

^ fact, — ^and not even exchangeable carrion. 

^^^^^^ng flesh might be bought instead, — perhaps 

^^ I^Drettier aspect. So, as I said, for a hundred 

y®^-^fc-s or so, she had brought home no relics, — 

"^^ - set her mind on trade-profits, and other 

P^'^^ii^tical matters; tending to the achievement of 

^®^^-^ih, and its comforts, and dignities. The 

^^^^^^^ous result being, that at that particular 

^^-^""^nent, when the fire devoured her merchants' 



^'^^ ^^re, centre of the then mercantile world — 
^ happened to have no money in her pocket 

*^ ..^^^•^Duild it again with! 

""^^^or were any of her old methods of business 

*8^^5n to be resorted to. Her soldiers were now 

J^^^^^ign mercenaries, and had to be paid before 

^^^ would fight ; and prayers, she had found 

0^^ long before our EngUsh wiseacre apothe- 

C^^es' apprentices, were of no use to get either 

^ Many chronicles speak of it as burned; but the autho- 
^tatiTe inscription of 1601 speaks of it as ' consumed by age,' 
^Qd 18 therefore conclusive on this point. 
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money, or new houses with, at a pinch like 
this. And there was really nothing for it but 
doing the thing cheap, — since it had to be 
done. Fra Giocondo of Verona offered her 
a fair design ; but the city could not afford it. 
Had to take Scarpagnino's make-shift instead 5 — 
and with his help, and Sansovino's, between 1*520 
and 1550, she just managed to botch up — what 
you see surround the square, of architectural 
stateliness for her mercantile home. Discovery 
of the Cape of Good Hope, the main cause of 
these sorrowful circumstances of hers, — observe 
saoracious historians. 

At all events, I have no doubt the walls 
were painted red, with some medallions, or 
other cheap decoration, under the cornices, enough 
to make the little square look comfortable. 
Whitewashed and squalid now — it may be left, 
for this time, without more note of it, as we 
turn to the little church.* 

Your Murray tells you it was built ^*in its 
present form" in 1194, and " rebuilt in 1531, but 
precisely in the old form," and that it " has a fine 
brick campanile." The fine brick campanile, 
visible, if you look behind you, on the other 
side of the street, belongs to the church of 
St. John Elemosinario. And the statement that 

* Do not, if you will trust me, at this time let your 
jruide take you to look at the Gobbo di Rialto, or other- 
wise interfere with your immediate business. 
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the church was " rebuilt in. precisely the old 
form" must also be received with allowances. 
For the '^ campanile " here, is in the most ortho- 
dox English Jacobite style of the seventeenth 
century, the portico is Venetian fifteenth, the 
walls are in no style at all, and the little 
Madonna inserted in the middle of them is an 
exquisitely finished piece of the finest work of 
1320 to 1350. 

And, alas, the church is not only quite other 
in form, but even other in place, than it was 
in the fifth century, having been moved hke 
a bale of goods, and with apparently as little 
difficulty as scruple, in 1322, on a report of 
the Salt Commissioners about the crowding of 
shops round it. And, in sum, of particulars of 
authentically certified vicissitudes, the little church 
has gone through these following — how many 
more than these, one cannot say — but these at 
least (see Appendix III.) : — 

I. Founded traditionally in 421 (serious doubts 
'whether on Friday or Saturday, involving others 
about the year itself). The tradition is all we 
need care for. 

II. Rebuilt, and adorned with Greek mosaic 
^ork by the Doge Domenico Selvo, in 1073 ; 
the Doge having married a Greek wife, and 
liking pretty things. Of this husband and wife 
Tou shall hear more, anon. 

III. Retouched, and made briglai ^igalwi, ^^\}C\x^^ 
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also its due share of the spoil of Byzantium 
sent home by Henry Dandolo, 1174. 

IV. Dressed up again, and moved out of the 
buyers' and sellers' way, in 1322. 

V. ^ Instaurated ' into a more splendid church 
(dicto templo in splendidiorem ecclesiam in- 
staurato) by the elected plebanus, Natalis Regia, 
desirous of having the church devoted to his 
honour instead of St. James's, 1531. 

VI. Lifted up, (and most likely therefore first 
much pulled down), to keep the water from 
coming into it, in 1601, when the double arched 
campanile was built, and the thing finally patched 
together in the present form. Doubtless, soon, 
by farther ' progresso ' to become a provision, 
or, perhaps, a petroleum-store, Venice having no 
more need of temples ; and being, as far as I 
can observe, ashamed of having so many, over- 
shadowing her buyers and sellers. Better rend 
the veils in twain for ever, if convenient store- 
shops may be formed inside. 

These, then, being authentic epochs of change, 
you may decipher at ease the writing of each 
of them, — what is left of it. The campanile 
with the ugly head in the centre of it is your 
final Art result, 1601. The portico in front of 
you is Natalis Regia's ^ instauration ' of the 
church as it stood after 1322, retaining the 
wooden simplicities of bracket above the pillars 
of the early loggia ; the Madonna, as I said, 
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is. a piece of the 1320 to 1350 work; and of earlier 
is no vestige here. But if you will walk twenty 
steps round the church, at the back of it, on 
the low gable, you will see an inscription in 
firmly graven long Koman letters, under a cross, 
similarly inscribed. 

That is a vestige of the eleventh century 
church ; nay, more than vestige, the Voice of it — 
SibylliQC, — left when its body had died. 

Which I will ask you to hear, in a little while. 
Bat first you shall see also a few of the true 
stones of the older Temple. Enter it now; and 
reverently ; for though at first, amidst wretched 
whitewash and stucco, you will scarcely see the true 
marble, those six pillars and their capitals are yet 
actual remnants and material marble of the vene- 
rable church ; probably once extending into more 
arches in the nave ; but this transept ceiling of 
waggon vault, wdth the pillars that carry it, is 
true remnant of a mediaeval church, and, in all 
Hkelihood, true image of the earliest of all— of 
the first standard of Venice, planted, under which 
to abide ; the Cross, engraven on' the sands thus 
in relief, with two little pieces of Boman vaulting, 
set cross wise ; — ^your modern engineers will soon 
make as large, in portable brickwork, for London 
drains, admirable, worshipful, for the salvation 
of London mankind: — ^here artlessly rounded, 
and with small cupola above the crossing. 

Thus she set her sign upon l\ie) ^ot^\ ^oaj^a 
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knot of gelatinous seaweed there checking the 
current of the ^Deep Stream/ which sweeps 
round, as you see, in that sigma of canal, as 
the Wharfe round the shingly bank of Bolton 
Abbey, — a notablest Crook of Lune, this; and 
Castrum, here, on sands that will abide. 

It is strange how seldom rivers have been 
named from their depth. Mostly they take at 
once some dear, companionable name, and become 
gods, or at least living creatures, to their refreshed 
people ; if not thus Pagan-named, they are noted 
by their colour, or their purity, — White River, 
Black River, Rio Verde, Aqua Dolce, Fiume di 
Latte ; but scarcely ever, ^ Deep River.' 

And this Venetian slow-pacing water, not so 
much as a river, or anything like one ; but a 
rivulet, ^fiumicello,' only, rising in those low 
mounds of volcanic hill to the west. " ^ Rialto,' 
' Rialium,' ^ Pr^altum ' " (another idea getting 
confused with the first), ^^ dal fiumicello di egual 
nome che, scendendo dei colli Euganei gettavasi 
nel Brenta, con esso scorrendo lungo quelle isole 
dette appunto Realtine."* The serpentine depth, 
consistent always among consistent shallow, being 
here vital ; and the conception of it partly mingled 
with that of the power of the open sea — the 
infinite ^ Altum ' ; sought by the sacred water, as 
in the dream of Eneas, " lacu fluvius se condidit 
alto." Hence the united word takes, in declining 

* Romanin. 
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Latin, the shorter form, RiaUwm, — properly, in 
the scholarship of the State-documents, ^ Rivo- 
altws.' So also, throughout Venice, the L^-tin 
Rivus softens into Rio ; the Latin Ripa into Riva, 
in the time when you had the running water — not 
'canals/ but running brooks of sea, — Hympha 
fugax,' — trembling in eddies, between, not quays, 
but banks of pasture land ; soft ^ campi,' of whicli, 
in St. Margaret's field, I have but this autumn 
seen , the last worn vestige trodden away ; and 
yesterday, Feb. 26th, in the morning, a little tree 
that was pleasant to me taken up from before the 
door, because it had heaved the pavement an inch 
or two out of square ; also beside the Academy, a 
little overhanging momentary shade of boughs 
hewn away, ' to make the street " bello," ' said the 
axe-bearer. ^ What,' I asked, ^ will it be prettier 
in summer without its trees?' ^Non x'e bello il 
verde,' he answered.* True oracle ; though he 

* I observe the s:ood people of Edinburgh have the same 
taste ; and rejoice proudly at having got an asphalt esplanade 
at the end of Prince's Street, instead of cabbage-sellers. Alas ! 
my Scottish friends ; all that Prince's Street of yours has not 
so much beauty in it as a single cabbage-stalk, if you had 
eyes in your heads, — rather the extreme reverse of beauty ; 
and there is not one of the lassies who now stagger up and down 
the burning marie in high-heeled boots and French bonnets, 
who would not look a thousand-fold prettier, and feel, there's 
no counting how much nobler, bare-headed but for the snood, 
and bare-foot on old-fashioned grass by the Nor' loch side, 
bringing home from market, basket on arm, pease for papa's 
dinner, and a bunch of cherries for baby. 
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knew not what he said; — voice of the modern 
Church of Venice ranking herself under the black 
standard of the pit. ' 

I said you should hear the oracle of her ancient 
Church in a little while ; but you must know 
why, and to whom it was spoken, first, — and we 
must leave the Kialto for to-day. Look, as you 
recross its bridge, westward, along the broad- 
flowing stream ; and come here also, this evening, 
if the day sets calm, for then the waves of it 
from the Rialto island to the Ca Foscari, glow 
like an Eastern tapestry in soft-flowing crimson, 
fretted with gold; and beside them, amidst the 
tumult of squalid ruin, remember the words that 
are the ' burden of Venice,' as of Tvre : — 

"Be still, ye inhabitants of the Isle. Thou 
whom the merchants of Zidon, that pass over the 
sea, have replenished. By great waters, the seed 
of Sihor, the harvest of the river, is her revenue ; 
and she is a mart of nations." 
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CHAPTER IV. 

ST. THEODORE THE CHAIR-SELLER. 

The history of Venice divides itself, with more 
sharpness than any other I have read, into periods 
of distinct tendency and character; marked, in 
their transition, by phenomena no less definite 
than those of the putting forth the leaves, or 
setting of the fruit, in a plant ; — and as definitely 
connected by one vitally progressive organization, 
of which the energy must be studied in its 
constancy, while its results are classed in grouped 
system. 

K we rightly trace the order, and estimate the 
duration, of such periods, we understand the life, 
whether of an organised being, or a state. But 
not to know the time when the seed is ripe, or 
the soul mature, is to misunderstand the total 
creature. 

In the history of great multitudes, these 
changes of their spirit, and regenerations, (for 
they are nothing less,) of their physical power, 
take place through so subtle gradations of de- 
clining and dawning thought, that the effort to 
distinguish them seems arbitrary, like separating 
the belts of a rainbow's colour by firmly drawia. 
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lines. But, at Venice, the lines are drawn for 
us by her own hand ; and the changes in her 
temper are indicated by parallel modifications of 
her policy and constitution, to which historians 
have always attributed, as to efficient causes, the 
national fortunes of which they are only the signs 
and limitation. 

In this history, the reader will find little im- 
portance attached to these external phenomena 
of political constitution ; except as labels, or, it 
may be, securing seals, of the state of the nation's 
heart. They are merely shapes of amphora, artful 
and decorative indeed; tempting to criticism or 
copy of their form, usefully recordant of different 
ages of the wine, and having occasionally, by 
the porousness or perfectness of their clay, effect 
also on its quality. But it is the grape-juice 
itself, and the changes in it, not in the forms 
of flask, that we have in reality to study. 

Fortunately also, the dates of the great changes 
are easily remembered ; they fall with felicitous 
precision at the beginning of centuries, and 
divide the story of the city, as the pillars of her 
Byzantine courts, the walls of it, witk symmetric 
stability. 

She shall also tell you, as I promised, her 
own story, in her own handwriting, all through. 
Not a word shall / have to say in the matter ; 
or aught to do, except to deepen the letters for 
you when they are indistinct, and sometimes to 
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hold a blank space of her chart of life to the fire 
of your heart for a little while, until words, written 
secretly upon it, are seen ; — if, at least, there is 
fire enough in your own heart to heat them. 

And first, therefore, I must try what power 
of reading you have, when the letters are quite 
clear. We will take to-day, so please you, the 
same walk we did yesterday; but looking at 
other things, and reading a wider lesson. 

As early as you can, (in fact, to get the good 
of this walk, you must be up with the sun,) any 
bright morning, when the streets are quiet, come 
with me to the front of St Mark's, to begin 
our lesson there. 

You see that between the arches of its vaults, 
there afe six oblong panels of bas-relief. 

Two of these are the earliest pieces of real 
Venetian work I know of, to show you ; but be- 
fore beginning with them, you must see a piece 
done by her Greek masters. 

Go round therefore to the side farthest from the 
sea, where, in the first broad arch, you will see a 
panel of like shape, set horizontally ; the sculpture 
of which represents twelve sheep — six on on« 
side, six on the other, of a throne : on which throne 
is set a cross; and on the top of the cross a circle ; 
and in the circle, a little caprioling creature. 

And outside of all, are two palm trees, one on 
each side ; and under each palm tree, two baskets 
of dates ; and over the twelve ali^«^,\s» ^tv\Xk^\s^ 
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delicate Greek letters " The holy Apostles ; " and 
over the little caprioling creature, " The Lamb." 

Take your glass, and study the carving of this 
bas-relief intently. It is full of sweet care, subtlety, 
tenderness of touch, and mind; and fine cadence 
and change of line in the little bowing heads and 
bending leaves. Decorative in the extreme; a 
kind of stone-stitching or sampler-work, done 
with the innocence of a girl's heart, and in a 
like unlearned fulness. Here is a Christian man, 
bringing order and loveliness into the mere fur- 
rows of stone. Not by any means as learned as 
a butcher, in the joints of lambs; nor as a grocer, 
in baskets of dates; nor as a gardener, in endo- 
genous plants : but an artist to the heart's core ; 
and no less true a lover of Christ and His word. 
Helpless, with his childish art, to carve Christ, 
he carves a cross, and caprioling little thing in 
a ring at the top of it. You may try — ^you — to 
carve Christ, if you can. Helpless to conceive 
the Twelve Apostles, these nevertheless are sacred 
letters for the bearers of the Gospel of Peace. 

Of such men Venice learned to touch the 
stone; — to become a Lapieida, and furrower of 
the marble as well as the sea. 

Now let us go back to that panel on the left 
side of the central arch, in front.* 

* Generally note, when I say * right ' or * left* side of a church 

or chapel, I mean, either as you enter, or as you look to 

the altar. It is not safe to say ' north and south,' for Italian 
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This, you see, is no more a symbolical sculpture, 
but quite distinctly pictorial, and laboriously ardent 
to express, though in very low relief, a curly- 
haired personage, handsome, and something like 
George the Fourth, dressed in richest Eoman 
armour, and sitting in an absurd manner, more 
or less tailor-fashion, if not cross-legged himself, 
at least on a conspicuously cross-legged piece of 
splendid furniture; which, after deciphering the 
Chinese, or engineer's isometrical, perspective of 
it, you may perceive to be only a gorgeous pic-nic 
or drawing- stool, apparently of portable character, 
such as are bought (more for luxury than labour, 
— for the real working apparatus is your tripod,) 
at Messrs. Newman's, or Winsor and Newton's. 

Apparently portable, I say ; by no means in- 
tended as such by the sculptor. Intended for a 
most permanent and magnificent throne of state ; 
nothing less than a derived form of that Greek 
Thrones, in which you have seen set the cross of 
the Lamb. Yes ; and of the Tyrian and Judaean 
Thrones — Solomon's, which it frightened the queen 
of Sheba to see him sitting on. Yes ; and of the 

churches stand all round the compass ; and besides, the phrase 
would he false of lateral chapels. Transepts are awkward, 
because often they have an altar instead of an entrance at their 
ends ; it wiU be least confusing to treat them always as large 
lateral chapels, and place them in the series of such chapels at 
the sides of the nave, calling the sides right and left as you 
look either from the nave into the chapels, or from the nave's 
centre to the rose window, or other teimmaXicm oi\jt^^^^^\.. 
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Egyptian throne of eternal granite, on which 
colossal Memnon sits, melodious to morning light^ 
— son of Aurora. Yes ; and of the throne of Isis- 
Madonna, and, mightier yet than she, as we return 
towards the nativity of queens and kings. W9 
must keep at present to our own poor little 
modern, practical saint — sitting on his portable 
throne, (as at the side of the opera when extra 
people are let in who shouldn't be): only seven 
hundred years old. To this cross-legged apparatus 
the Egyptian throne had dwindled down ; it looks 
even as if the saint who sits on it might begin 
to think about getting up, some day or other. 

All the more when you know who he is. Can 
you read the letters of his name, written beside 
him? — 

SCS GEORGIVS 

— Mr. Emerson's purveyor of bacon, no less ! * 
And he does look like getting up,^ when you 
observe him farther. Unsheathing his sword, is 
not he? 

No ; sheathing it. That was the difficult thing 
he had first to do, as you will find on reading the 
true legend of him, which this sculptor thoroughly 
knew; in whose conception of the saint, one per- 

* See Fors Clavigera of February, 1873, containing the 
legend of St. George. This, with the other numbers of Fors 
referred to in the text of * St. Mark's Rest/ may be bought 
at Venice, together with it. 
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ceives the date of said sculptor, no less than in the 
stiflF work, so dimly yet perceptive of the ordinary 
laws of the aspect of things. From the has-reliefs 
of the Parthenon — through sixteen hundred years 
of effort, and speech-making, and fighting — ^human 
intelligence in the Arts has arrived, here in Venice, 
thus far. But having got so far, we shall come 
to something fresh soon I We have become dis- 
tinctly representative again, you see ; desiring to 
show, not a mere symbol of a living man, but the 
man himself, as truly as the poor stone-cutter 
can carve him. All bonds of tyrannous tradition 
broken ; — the legend kept, in faith yet ; but the 
symbol become natural ; a real armed knight, the 
best he could form a notion of; curly-haired and 
handsome ;. and, his also the boast of Dogberry, 
everything handsome about him. Thus far has 
Venice got in her art schools of the early 
thirteenth century. * I can date this sculpture 
to that time, pretty closely ; earlier, it may be, — 
not later; see afterwards the notes closing this 
chapter. 

And now, if you so please, we will walk under 
the clock-tower, and down the Merceria, as straight 
as we can go. There is a little crook to the right, 
bringing us opposite St. Julian's church, (which, 
please, don't stop to look at just now); then, 
sharply, to the left again, and we come to the Ponte 
de' Baratteri, — "Rogue's bridge" — on which, as 
especially a grateful bridge to ET\gJ.\a\i W^^si^^^'Si- 
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feelings, let us reverently pause. It has been 
widened lately, you observe, — the use of such 
bridge being greatly increased in these times ; and 
in a convenient angle, out of passenger current, 
(may you find such wayside withdrawal in true 
life,) you may stop to look back at the house 
immediately above the bridge. 

In the wall of which you will see a horizontal 
panel of bas-rehef, with two shields on each side, 
bearing six fleur-de-lys. And this you need not, 
I suppose, look for letters on, to tell you its 
subject Here is St. George indeed 1 — our own 
beloved old sign of the George and Dragon, all 
correct ; and, if you know your Seven champions, 
Sabra too, on the rock, thrilled witness of the 
fight. And see what a dainty St. George, too I 
Here is no mere tailor's enthronement. Eques, 
ipso melior Bellerophonti, — ^how he sits ! — ^how 
he holds his lance ! — how brightly youthful the 
crisp hair under his light cap of helm, — ^how 
deftly curled the fringe of his horse's crest, — 
how vigorous in disciplined career of accustomed 
conquest, the two noble living creatures! This 
is Venetian fifteenth century work of finest 
style. Outside-of-house work, of course : we 
compare at present outside work only, panel 
with panel : but here are three hundred years of 
art progress written for you, in two pages,— 
from early thirteenth to late fifteenth century ; 
and in this little bas-relief is all to be seen, that 
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can be, of elementary principle, in the very crest 
and pride of Venetian sculpture, — of which note 
these following points. 

First, the aspirations of the front of St. Mark's 
have been entirely achieved, and though the figure 
is still symbolical, it is now a symbol consisting 
in the most literal realization possible of natural 
facts. That is the way, if you care to see it, that 
a young knight rode, in 1480, or thereabouts. So, 
his foot was set in stirrup, — so his body borne, — 
so trim and true and orderly everything in his 
harness and his life : and this rendered, observe, 
with the most consummate precision of artistic 
touch. Look at the strap of the stirrup, — at the 
little delicatest line of the spur, — can you think 
they are stone ? don*t they look like leather and 
steel? His flying mantle, — ^is it not silk more 
than marble ? That is all in the beautiful doing 
of it : precision first in exquisite sight of the thing 
itself, and understanding of the qualities and 
signs, whether of silk or steel; and then, preci- 
sion of touch, and cunning in use of material, 
which it had taken three hundred years to learn. 
Think what cunning there is in getting such edge 
to the marble as will represent the spur line, or 
strap leather, with such solid under-support that, 
from 1480 till now, it stands rain and frost 1 
And for knowledge of form, — look at the way 
the little princess's foot comes out under the 
drapery as she shrinks back. Look at it ^\^ 
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from the left, to see how it is foreshortened, flat 
on the rock; then from the right, to see the 
curve of dress up the limb : — think of the dif- 
ference between this and the feet of poor St. 
George Sartor of St. Mark's, pointed down all 
their length. Finally, see how studious the whole 
thing is of beauty in every part, — how it expects 
you also to be studious. Trace the rich tresses of 
the princess's hair, wrought where the figure 
melts into shadow; — the sharp edges of the dragon's 
mail, slipping over each other as he wrings neck 
and coils tail ; — nay, what decorative ordering and 
symmetry is even in the roughness of the ground 
and rock ! And lastly, see how the whole piece 
of work, to the simplest frame of it, must be by 
the sculptor's own hand : see how he breaks the 
line of his panel moulding with the princess's hair, 
with St. George's helmet, with the rough ground 
itself at the base ; — ^the entire tablet varied to 
its utmost edge, delighted in and ennobled to its 
extreme limit of substance. 

Here, then, as I said, is the top of Venetian 
sculpture-art. Was there no going beyond this, 
think you? 

Assuredly, much beyond this the Venetian 
could have gone, had he gone straight forward. 
But at this point he became perverse, and there 
is one sign of evil in this piece, which you must 
carefully discern. 

In the two earlier sculptures, of the sheep, and 
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the throned St. George, the artist never meant to 
say that twelve sheep ever stood in two such rows, 
and were the twelve apostles ; nor that St. George 
ever sat in that manner in a splendid chair. But 
he entirely believed in the facts of the lives of the 
apostles and saints, symbolized by such figuring. 

But the fifteenth century sculptor does, partly, 
mean to assert that St. George did in that manner 
kill a dragon : does not clearly know whether he 
did or not ; does not care very much whether 
he did or not ; — thinks it will be very nice if, at 
any rate, people believe that he did ; — but is more 
bent, in the heart of him, on making a pretty 
bas-relief than on anything else. 

Half way to infidelity, the fine gentleman is, 
with all his dainty chiselling. We will see, on 
those terms, what, in another century, this fine 
chiselling comes to. 

So now walk on, down the Merceria di San 
Salvador. Presently, if it is morning, and the 
sky clear, you will see, at the end of the nar- 
row little street, the brick apse of St. Saviour's, 
warm against the blue ; and, if you stand close 
to the right, a solemn piece of old Venetian wall 
and window on the opposite side of the calle, 
which you might pass under twenty times without 
seeing, if set on the study of shops only. Then 
you must turn to the right; perforce, — to the 
left again ; and now to the left, once more ; and 
you are in the little piazza of St Salvador, ^\\k^^ 
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building in front of you, now occupied as a furni- 
ture store, which you will please look at with 
attention. 

It reminds you of many things at home, I 
suppose? — has a respectable, old-fashioned, city- 
of-London look about it; — something of Greenwich 
Hospital, of Temple Bar, of St. Paul's, of Charles 
the Second and the Constitution, and the Lord 
Mayor and Mr. Bumble ? Truly English, in many 
respects, this solidly rich front of Ionic pillars, 
with the four angels on the top, rapturously 
directing your attention, by the gracefullest ges- 
ticulation, to the higher figure in the centre ! 

You have advanced another hundred and fifty 
years, and are in mid seventeenth century. Here 
is the ^ Progresso' of Venice, exhibited to you, in 
consequence of her wealth, and gay life, and ad- 
vance in anatomical and other sciences. 

Of which, note first, the display of her know- 
ledge of angelic anatomy. Sabra, on the rock, 
just showed her foot beneath her robe, and that 
only because she was drawing back, frightened ; 
but, here, every angel has his petticoats Cut 
up to his thighs ; he is not sufficiently sacred 
or sublime unless you see his legs so high. 

Secondly, you see how expressive are their 
attitudes, — " What a wonderful personage is this 
we have got in the middle of us I " 

That is Baphaelesque art of the finest. Raphael, 
by this time, had taught the connoisseurs of 
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Europe that whenever you admire anybody, you 
open your mouth and eyes wide ; when you wish 
to show him to somebody else, you point at him 
vigorously with one arm, and wave the somebody 
else on with the other; when you have nothing 
to do of that sort, you stand on one leg and hold 
up the other in a graceful line ; — these are the 
methods of true dramatic expression. Your 
drapery, meanwhile, is to be arranged in "sub- 
lime masses," and is not to be suggestive of 
any particular stuff I 

If you study the drapery of these four angels 
thoroughly, you can scarcely fail of knowing, 
henceforward, what a bad drapery is, to the end 
of time. Here is drapery supremely, exquisitely 
bad ; it is impossible, by any contrivance, to get 
it worse. Merely clumsy, ill-cut clothing, you 
may see any day; but there is skill enough in 
this to make it exemplarily execrable. That 
flabby flutter, wrinkled swelling, and puffed pomp 
of infinite disorder ; — the only action of it, being 
blown up, and away; the only calm of it, collapse; 
— the resolution of every miserable fold not to 
fall, if it can help it, into any natural line, — the 
running of every lump of it into the next, as 
dough sticks to dough — remaining, not less, ever- 
more incapable of any harmony or following of 
each other's lead or way; — and the total rejec- 
tion of all notion of beauty or use in the stuff 
itself. It is stuff without thickness, mtlaa\3L^^<^ 
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ness, without warmth, without coohiess, without 
lustre, without texture ; not silk, — not linen, — not 
woollen; — something that wrings, and wrinkles, 
and gets between legs, — that is alL Worse drapery 
than this, you cannot see in mortal investiture. 

Nor worse want of drapery, neither — for the legs 
are as ungraceful as the robes that discover them ; 
and the breast of the central figure, whom all 
the angels admire, is packed Under its corslet 
like a hamper of tomata apples. 

To this type the Venetians have now brought 
their symbol of divine life in man. For this is 
also — St. Theodore ! And the respectable building 
below, in the Bumble style, is the last effort of 
his school of Venetian gentlemen to house them- 
selves respectably. With Ionic capitals, bare- 
legged angels, and the Dragon, now square-headed 
and blunt-nosed, they thus contrive their last 
club-house, and prepare, for resuscitated Italy, in 
continued ^Progresso,' a stately furniture store. 
Here you may buy cruciform stools, indeed I 
and patent oilcloths, and other supports of your 
Venetian worshipful dignity, to heart's content. 
Here is your God's Gift to the nineteenth 
century. "Deposito mobili nazionali ed esteri ; 
quadri ; libri antichi e modemi, ed oggetti 
diversi." 

Nevertheless, through all this decline in power 
and idea, there is yet, let us note finally, some 
wreck of Christian intention^ some feeble colour- 
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ing of Christian faith. A saint is still held to 
be an admirable person ; he is practically still 
the patron of your fashionable club-house, where 
you meet to offer him periodical prayer and alms. 
This architecture is, seriously, the best you can- 
think of; those angels are handsome, according 
to your notions of personality ; their attitudes 
really are such as you suppose to be indicative 
of celestial rapture, — their features, of celestial 
disposition. 

We will see what change another fifty years 
will bring about in these faded feelings of 
Venetian soul. 

The little calle on your right, ,as you front St* 
Theodore, will bring you straight to the quay 
below the Rialto, where your gondola shall be 
waiting, to take you as far as the bridge over the 
Cannareggio under the Palazzo Labia. Stay your 
gondola before passing under it, and look carefully 
at the sculptured ornaments of the arch, and then 
at the correspondent ones on the other side. 

In these you see the last manner of sculpture, 
executed by Venetian artists, according to the 
mind of Venice, for her own pride and pleasure. 
Much she has done since, of art-work, to sell to 
strangers, executed as she thinks will please the 
stranger best. But of art produced for her own 
joy and in her own honour, this is a chosen 
example of the last ! 

Not representing saintly persons, yo\i «>^^ % tiq^ 
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angels in attitudes of admiration. Quite other 
personages than angelic, and with expressions of 
anything rather than affection or respect for 
aught of good, in earth or heaven. Such were 
the last imaginations of her polluted heart, before 
death. She had it no more in her power to 
conceive any other. "Behold thy last gods," — 
the Fates compel her thus to gaze, and perish. 

This last stage of her intellectual death pre- 
cedes her political one by about a century ; 
during the last half of which, however, she did 
little more than lay fotindations of walls which 
she could not complete. Virtually, we may close 
her national history with the seventeenth century; 
we shall not ourselves follow it even so far. 

I have shown you, to-day, pieces of her art- 
work by which you may easily remember its 
cardinal divisions. 

You saw first the work of her Greek masters^ 
under whom she learned both her faith and art. 

Secondly, the beginning of her own childish 
efforts, in the St. George enthroned. 

Thirdly, the culmination of her skill in the 
St. George combatant. 

Fourthly, the languor of her faith and art 
power, under the advance of her luxury, in the 
hypocrisy of St. Theodore's Scuola, now a fur- 
niture warehouse. 

Lastly, her dotage before shameful death. 

In the next chapter I will mark, by their 
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natural limits, the epochs of her political history, 
which correspond to these conditions of her 
knowledge, hope, and imagination. 

But as you return home, and again pass before 
the porches of St. Mark's, I may as well say at 
once what I can of these six bas-reliefs between 
them. 

On the sides of the great central arch are 
St. George and St. Demetrius, so inscribed in 
Latin. Between the next lateral porches, the 
Virgin and Archangel Gabriel, so inscribed, — the 
Archangel in Latin, the " Mother of God " in 
Greek. 

And between these and the outer porches, un- 
inscribed, two of the labours of Hercules. I am 
much doubtful concerning these, myself, — do not 
know their manner of sculpture, nor under- 
stand their meaning. They are fine work; the 
Venetian antiquaries say, very early, (sixth cen- 
tury) ; types, it may be, of physical human power 
prevailing over wild nature ; the war of the 
world before Christ. 

Then the Madonna and Angel of Annunciation 
express the Advent. 

Then the two Christian Warrior Saints express 
the heart of Venice in her armies. 

There is no doubt, therefore, of the purposeful 
choosing and placing of these bas-reliefs. Where 
the outer ones were brought from, I know not ; 
the four inner ones, I think, axe i!^ eoviL^Kvsv- 
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porary, and carved for Aeir place by the Vene- 
tian scholars of the Greek schools, in late twelfth 
or early thirteenth century. 

My special reason for assigning this origin to 
them is the manner of the foliage under the feet 
of the Gabriel, in which is the origin of all the 
early foliage in the Gothic of Venice. This bas- 
relief, however, appears to be by a better master 
than the others — perhaps later; and is of extreme 
beauty. 

Of the ruder St. George, and successive sculp- 
tures of Evangelists on the north side, I cannot 
yet speak with decision ; nor would you, until we 
have followed the story of Venice farther, probably 
care to hear. 



CHAPTER V. 

THE SHADOW ON THE DIAL. 

The history of Yenice, then, divides itself into four 
quite distinct periods. 

I. The first, in which the fugitives from many- 
cities on the mainland, gathered themselves into 
one nation, dependent for existence on its labour 
upon the sea ; and which developes itself, by that 
labour, into a race distinct in temper from all the 
other families of Christendom. This process of 
growth and mental formation is necessarily a long 
one, the result being so great. It takes, roughly, 
seven hundred years — from the fifth to the eleventh 
century, both inclusive. Accurately, from the 
Annunciation day, March 25th, 421, to the day of 
St. Nicholas, December 6th, 1100. 

At the close of this epoch Venice had fully 
learned Christianity from the Greeks, chivalry 
ixom the Normans, and the laws of human life 
and toil from the ocean. Prudently and nobly 
proud, she stood, a helpful and wise princess, 
highest in council and mightiest in deed, among 
the knightly powers of the world. 
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II. The second period is that of her great deeds 
in war, and of the establishment of her reign in 
justice and truth, (the best at least that she knew 
of either) over, nominally, the fourth part of the 
former Roman Empire. It includes the whole of 
the twelfth and thirteenth centuries, and is chiefly 
characterized by the religious passion of the Cru- 
sades. It lasts, in accurate terms, from December 
6th, 1100, to February 28th, 1297 ; but as the 
event of that day was not confirmed till three years 
afterwards, we get the fortunately precise terminal 
d^te of 1301. 

III. The third period is that of religious medi- 
tation, as distinct, though not withdrawn from, 
religious action. It is marked by the estab- 
lishment of schools of kindly civil order, and 
by its endeavours to express, in word and pic- 
ture, the thoughts which until then had wrought 
in silence. The entire body of her noble art- 
work belongs to this time. It includes the four- 

•teenth and fifteenth centuries, and twenty years 
more : from 1301* to 1520. 

IV. The fourth period is that of the luxurious 
use, and display, of the powers attained by the 
labour and meditation of former times, but now 
applied without either labour or meditation: — 
religion, art, and literature, having become things 
of custom, and '^ costume." It spends, in eighty 
years, the fruits of the toil of a thousand, and 

• Compare * Stones of Venice* (old edit.), vol. ii., p. 291. 
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terminates, strictly, with the death of Tintoret, 
in 1594; we will say 1600. 

From that day the remainder of the record of 
Venice is only the diary of expiring delirium, and 
by those who love her, will be traced no farther. 
But while you are here within her walls I will 
endeavour to interpret clearly to you the legends 
on them, in which she has herself related the 
passions of her Four Ages. 

And see how easily they are to be num- 
bered and remembered. Twelve hundred years 
in all ; divided — if, broadly, we call the third 
period two centuries, and the fourth, one, — in 
diminishing proportion, 7, 2, 2, 1 : it is like the 
spiral of a shell, reversed. 

I have in this first sketch of them distinguished 
thesQ four ages by the changes in the chief 
element of every nation's mind — its religion, with 
the consequent results upon its art. But you see 
I have made no mention whatever of all that 
common historians think it their primal business 
to discourse of, — policy, government, commercial 
prosperity 1 One of my dates however is deter- 
mined by a crisis of internal policy; and I will 
at least note, as the material instrumentation of 
the spiritual song, the metamorphoses of state- 
order which accompanied, in each transition, the 
new nativities of the state's heart. 

I. During the first period, which completes the 
binding of many tribes into one, and the softening 



62 ST. mark's rest. 

of savage faith into intelligent Christianity, we 
see the gradual establishment of a more and more 
distinctly virtuous monarchic authority ; continu- 
ally disputed, and often abused, but purified by 
every reign into stricter duty, and obeyed by 
every generation with more sacred regard. At 
the close of this epoch, the helpful presence of 
God, and the leading powers of the standard- 
bearer Saint, and sceptre-bearing King, are vitally 
believed ; reverently, and to the death, obeyed. 
And, in the eleventh century, the Palace of 
the Duke and lawgiver of the people, and his 
Chapel, enshrining the body of St. Mark, stand, 
bright with marble and gold, side by side. 

II. In the second period, that of active Chris- 
tian warfare, there separates itself from the mass 
of the people, chiefly by pre-eminence in knightly 
achievement, and persistence in patriotic virtue, — 
but also, by the intellectual training received in 
the conduct of great foreign enterprise, and main- 
tenance of legislation among strange people, — ^an 
order of aristocracy, raised both in wisdom and 
valour greatly above the average level of the 
multitude, and gradually joining to the traditions 
of Patrician Rome, the domestic refinements, and 
imaginative sanctities, of the northern and Prank- 
ish chivalry, whose chiefs were their battle com- 
rades. At the close of the epoch, this more sternly 
educated class determines to assume authority in 
the government of the State, unswayed by the 
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humour, and unhindered by the ignorance, of the 
lower classes of the people ; and the year which 
have assigned for the accurate close of the second 
period is that of the great division between nobles 
and plebeians, called by the Venetians the "Closing 
of the Council," — the restriction, that is to say, of 
the powers of the Senate to the lineal aristocracy. 
III. The third period shows us the advance of 
this now separate body of Venetian gentlemen in 
such thought and passion as the privilege of their 
position admitted, or its temptations provoked. 
The gradually increasing knowledge of literature, 
culminating at last in the discovery of printing, 
and revival of classic formulae of method, modified 
by reflection, or dimmed by disbelief, the jfrank 
Christian faith of earlier ages ; and social position 
independent of military prowess, developed at 
once the ingenuity, frivoUty, and vanity of the 
scholar, with the avarice and cunning of the 
merchant. 

Protected and encouraged by a senate thus 
composed, distinct companies of craftsmen, wholly 
of the people, gathered into vowed fraternities of 
social order; and, retaining the illiterate sincerities 
of their religion, laboured in unambitious peace, 
under the orders of the philosophic aristocracy; 
— ^built for them their great palaces, and overlaid 
their walls, within and without, with gold and 
purple of Tyre, precious now in Venetian hands 
as the colours of heaven more than of the sea* 
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By the hand of one of- them, the picture of 
Yenice, with her nobles in hei: streets, at the end 
of this epoch, is preserved to you as yet, and I 
trust will be, by the kind fates, preserved date- 
lessly. 

IV. In the fourth period, the discovery of 
printing having confused literature into vocifera- 
tion, and the delicate skill of the craftsman having 
provoked splendour into lasciviousness, the jubi- 
lant and coruscant passions of the nobles, stately 
yet in the forms of religion, but scornful of her 
discipline, exhausted, in their own false honour, 
at once the treasures of Venice and her skill ; 
reduced at last her people to misery, and her 
policy to shame, and smoothed for themselves the 
downward way to the abdication of their might 
for evermore. 

Now these two histories of the religion and 
policy of Venice are only intense abstracts of 
the same course of thought and events in every 
nation of Europe* Throughout the whole of 
Christendom, the two stories in like manner 
proceed together. The acceptance of Christianity 
— the practice of it — the abandonment of it — ^and 
moral ruin. The development of kingly authority, 
— the obedience to it — the corruption of it — and 
social ruin. But there is no evidence that the 
first of these courses of national fate is vitally 
connected with the second. That infidel kings 
may be just, and Christian ones corrupt, was the 
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first lesson Yenice learned when she began to 
be a scholar. 

And observe fliere are three quite distmct con- 
ditions of feeling and * assumptions of theory in 
which we may approach this matter. The first, 
that of our numerous cockney friends, — that the 
dukes of Venice were mostly hypocrites, and if 
not, fools ; that their pious zeal was merely such 
a cloak for their commercial appetite as modern 
church-going is for modem swindling ; or else a 
pitiable hallucination and puerility: — that really 
the attention of the supreme cockney mind would 
be wasted on such by-gone absurdities, and that 
out of mere respect for the common sense of 
raonkey-bom-and-bred humanity, the less we say 
of them the better. 

The second condition of feeling is, in its full 
confession, a very rare one; — that of true respect 
for the Christian faith, and sympathy with the 
passions and imaginations it excited, while yet in 
security of modem enlightenment, the observer 
regards the faith itself only as an exquisite dream 
of mortal childhood, and the acts of its votaries 
as a beautifully deceived heroism of vain hope. 

This theory of the splendid mendacity of 
Heaven, and majestic somnambulism of man, I 
have only known to be held in the sincere 
depth of its discomfort, by one of my wisest and 
dearest friends, under the pressure of imcompre- 
hended sorrow in his own personal experience. 
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Bat to some extent it confases or nndermines 
the thoughts of nearly all men who have been 
interested in the material investigations of recent 
physical science^ while retaining yet imagination 
and understanding enough to enter into the heart 
of the religious and creative ages. 

And it necessarily takes possession of the spirit 
of such men chiefly at the times of personal 
sorrow, which teach even to the wisest, the 
hollowness of their best trust, and the vanity 
of their dearest visions ; and when the epitaph 
of all human virtue, and sum of human peace, 
seem to be written in the lowly argument,^— 

" We are sucli stujff 
As dreams are made of; and our little life 
Is rounded with a sleep. " 

The third, the only modest, and therefore the 
only rational, theory, is, that we are all and always, 
in these as in former ages, deceived by our own 
guilty passions, blinded by our own obstinate 
wills, and misled by the insolence and fantasy of 
our ungovemed thoughts ; but that there is verily 
a Divinity in nature which has shaped the rough 
hewn deeds of our weak human effort, and re- 
vealed itself in rays of broken, but of eternal 
light, to the souls which have desired to see the 
day of the Son of Man. 

By the more than miraculous fatality which 
has been hitherto permitted to rule the course 
of the kingdoms of this world, the men who are 
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capable of accepting such faith, are rarely able to 
read the history of nations by its interpretation. 
They nearly all belong to some one of the pas- 
sionately egoistic sects of Christianity; and are 
miserably perverted into the missionary service of 
their own schism; eager only, in the records of the 
past, to gather evidence to the advantage of their 
native persuasion, and to the disgrace of all oppo- 
nent forms of similar heresy ; or, that is to say, 
in every case, of nine-tenths of the religion of 
this world. 

With no less thankfulness for the lesson, than 
shame for what it showed, I have myself been 
forced to recognize the degree in which all my 
early work on Venetian history was paralyzed by 
this petulance of sectarian egotism ; and it is 
among the chief advantages I possess for the task 
now undertaken in my closing years, that there 
are few of the errors against which I have to warn 
my readers, into which I have not myself at some 
^4;ime fallen. Of which errors, the chief, and cause 
of all the rest, is the leaning on our own under- 
standing ; the thought that we can measure the 
hearts of our brethren, and judge of the ways of 
God. Of the hearts of men, noble, yet "deceitful 
above all things, who can know them ? " — that 
infinitely perverted scripture is yet infinitely true. 
And for the ways of God ! Oh, my good and 
gentle reader, how much otherwise would not 
you and I have made this world ? 



CHAPTER VI. 

RED AND WHITE CLOUDS. 

Not, therefore, to lean on our own sense, but 
in all the strength it has, to use it; not to be 
captives to our private thoughts, but to dwell in 
them, without wandering, until, out of the cham- 
bers of oAr own hearts we begin to conceive 
what labyrinth , is in those of others, — thus we 
have to prepare ourselves, good reader, for the 
reading of any history. 

If but we may at last succeed in reading a 
little of our own, and discerning what scene of 
the world's drama we are set to play in, — drama 
whose tenor, tragic or other, seemed of old to 
rest with so few actors ; but now, with this panto- 
mimic mob upon the stage, can you make out 
any of the story? — prove, even in your own 
heart, how much you believe that there is any 
Playwright behind the scenes ? 

Such a wild dream as it is I — nay, as it always 
has been, except in momentary fits of conscious- 
ness, and instants of startled spirit, — perceptive 
of heaven. For many centuries the Knights 
of Christendom wore their religion gay as their 
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cresl, familiar as their gauntlet, shook it high in 
the summer air, hurled it fiercely in other people's 
faces, grasped their spear the firmer for it, sat 
their horses the prouder; hut it never entered 
into their minds for an instant to ask the mean- 
ing of it! ^Forgive us our sins': — by all means, 
— ^yes, and the next garrison that holds out a 
day longer than is convenient to us, hang them 
every man to his battlement. ^Give us this day 
our daily bread,' — yes, and our neighbour's also, 
if we have any luck. ^Our Lady and the saints!' 
Is there any infidel dog that doubts of them? — 
in God's name, boot and spur — and let us have 
the head off him. It went on so, frankly and 
bravely, to the twelfth century, at the earliest; 
when men begin to think in a serious manner ; 
more or less of gentle manners and domestic 
comfort being also then conceivable and attainable. 
Rosamond is not any more asked to drink out 
of her father's skull. Rooms begin to be matted 
and wainscoted ; shops to hold store of marvellous 
foreign wares; knights and ladies learn to spell, 
and to read, with pleasure ; music is everywhere ; 
— Death, also. Much to enjoy — much to learn, 
and to endure — with Death always at the gates. 
^^ If war fail thee in thine own country, get thee 
with haste into another," says the faithful old 
French knight to the boy-chevalier, in early four- 
teenth century days. 

No country stays more than two centuries ict 
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this intermediate phase between Faith and Reason. 
In France it lasted from about 1150 to 1350; 
in England, 1200 to 1400; in Venice, 1300 to 
1500. The course of it is always in the gradual 
development of Christianity, — till her yoke gets 
at once too aerial, and too straight, for the mob, 
who break through it at last as if it were so much 
gossamer; and at the same fatal time, wealth 
and luxury, with the vanity of corrupt learning, 
foul the faith of the upper classes, who now 
begin to wear their Christianity, not tossed for 
a crest high over their a'rmour, but stuck as a 
plaster over their sores, inside of their clothes. 
Then comes printing, and universal gabble of 
fools ; — gunpowder, and the end of all the noble 
methods of war ; — trade, and universal swindlinor, 
— wealth, and universal gambling — idleness, and 
universal harlotry ; and so at last — Modem 
Science and Political Economy; and the reign 
of St. Petroleum instead of St. Peter. Out of 
which Grod only knows what is to come next; 
but He does know, whatever the Jew swindlers 
and apothecaries' 'prentices think about it. 

Meantime, with what remainder of belief in 
Christ may be left in us; and helping that 
remnant with all the power we have of hnagining 
what Christianity was, to people who, without 
understanding its claims or its meaning, did not 
doubt for an instant its statements of fact, and 
used the whole of their childish imagination to 
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realize the acts of their Saviour's life, and the 
presence of His angels, let us draw near to the 
first sandy thresholds of the Venetian's home. 

Before you read any of the so-called historical 
events of the first period, I want you to have some 
notion of their scene. You will hear of Tribunes 
— Consuls — Doges ; but what sort of tribes were 
they tribunes of? what sort of nation were 
they dukes of? You will hear of brave naval 
battle, — victory over sons of Emperors: what 
manner of people were they, then, whose swords 
lighten thus brightly in the dawn of chivalry ? 

For the whole of her first seven hundred years 
of work and war, Venice was in great part a 
wooden town ; the houses of the noble mainland 
families being for long years chiefly at Heraclea, 
and on other islands; nor they magnificent, but 
farm- villas mostly, of which, and their farming, 
more presently. Far too much stress has been 
generally laid on the fishing and salt-works of 
early Venice, as if they were her only busi- 
nesses; nevertheless at least you may be sure 
of this much, that for seven hundred years 
Venice had more likeness in her to old Yar- 
mouth than to new Pall Mall; and that you 
might come to shrewder guess of what she 
and her people were like, by living for a year 
or two lovingly among the herring-catchers of 
Yarmouth Beads, or the boatmen of Deal or 
Boscastle, than by reading any lengths of ^W 
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quent history. But you are to know also, and 
remember always, that this amphibious city — ^this 
Phocasa, or sea-dog of towns, — looking with soft 
human eyes at you from the sand, Proteus him- 
self latent in the salt-smelling skin of her, — ^had 
fields, and plots of garden, here and there ; and, 
far and near, sweet woods of Calypso, graceful 
with quivering sprays, for woof of nests, — ^gaunt 
with forked limbs for ribs of ships ; — ^had good 
milk and butter from familiarly couchant cows; 
thickets wherein familiar birds could sing ; — ^and 
finally was observant of clouds and sky, as 
pleasant and useful phenomena. And she had 
at due distances among her simple dwellings, 
stately churches of marble. 

These things you may know, if you will, from 
the following "quite ridiculous" tradition, which, 
ridiculous as it may be, I will beg you for once 
to read, since the Doge Andrea Dandolo wrote it 
for you, with the attention due to the address 
of a Venetian gentleman, and a King.* 

'^ As head and bishop of the islands, the Bishop 
Magnus of Altinum went from place to place to 

* A more graceful form of this legend has been translated 
with feeling and care by the Countess Isobel Cholmley, in 
Bermani, from an MS. in her possession, copied, I /believe, 
from one of the tenth century. But I take the form in 
which it was written by Andrea Dandolo, that the reader 
may have more direct associations with the beautiful image 
of the Doge on his tomb in the Baptistery. 
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give them comfort, saying that they ought to 
thank God for having escaped from these bar- 
barian cruelties. And there appeared to him St. 
Peter, ordering him that in the head of Venice, or 
truly of the city of Rivoalto, where he should find 
oxen and sheep feeding, he was to build a church 
under his (St. Peter's) name. And thus he did ; 
building St. Peter's Church in the island of 
Olivolo, where at present is the seat and cathe- 
dral church of Venice. 

"Afterwards appeared to him the angel Ra- 
phael, committing it to him, that at another 
place, where he should find a number of birds 
.together, he should build him a church : and so 
he did, which is the church of the Angel Raphael 
in Dorsoduro. 

"Afterwards appeared to him Messer Jesus 
Christ our Lord, and committed to him that in 
the midst of the city he should build a church, in 
the place, above which he should see a red cloud 
rest : and so he did ; and it is San Salvador. 

"Afterwards appeared to him the most holy 
Mary the Virgin, very beautiful; and com- 
manded him that where he should see a white 
cloud rest, he should build a church: which is 
the church of St. Mary the Beautiful. 

" Yet still appeared to him St. John the Bap- 
tist, commanding that he should build two 
churches, one near the other, — ^the one to be in 
his name; and the other in the name of his 
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father. Which he did, and they are San Gio- 
vanni in Bragola, and San Zaecaria. 

" Then appeared to him the apostles of Christ, 
wishing, they also, to have a church in this new 
city; and they committed it to him that where 
he should see twelve cranes in a company, there 
he should huild it. Lastly appeared to him the 
blessed Virgin Giustina, and ordered him that 
where he should find vines bearing fresh ifruit, 
there he should build her a church." 

Now this legend is quite one of the most 
precious things in the story of Venice : preserved 
for us in this form at the end of the fourteenth 
century, by one of her most highly educated 
gentlemen, it shows the very heart of her religions 
and domestic power, and assures for us, with 
other evidence, these following facts. 

First; that a certain measure of pastoral 
home-life was mingled with Venice's training 
of her sailors; — evidence whereof remains to 
this day, in the unfailing ^ Campo ' found every 
church ; the church ' meadow ' — not church- 
^ yard.' It happened to me, once in my life, to 
go to church in a state of very great happiness 
and peace of mind ; and this in a very small and 
secluded country church. And Fors would have 
it that I should get a seat in the chancel; and 
the day was sunny, and the little side chanoel- 
door was open opposite into, what I hope was 
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a field. I saw no graves in it ; but in the sun- 
shine, sheep feeding. And I never was at so 
divine a church service before, nor have been 
since. If you will read the opening of Words- 
worth's ^ White Doe of Ryl&tone/ and can enjoy 
it, you may learn from it what the look of an 
old Venetian church would be, with its surround- 
ing field. St. Mark's Place was only the meadow 
of St. Theodore's church, in those days. 

Next — ^you observe the care and watching of 
animals. That is still a love in the heart of 
Venice. One of the chief little worries to me in 
my work here, is that I walk faster than the 
pigeons are used to have people walk; and am 
continually like to tread on them ; and see story 
in Fors, March of this year, of the gondolier 
and his dog. Nay, though, the other day, I was 
greatly tormented at the public gardens, in the 
early morning, when I had counted on a quiet 
walk, by a cluster of boys who wer^ chasing the 
first twittering birds of the spring from bush to 
bush, and throwing sand at them, with wild 
shouts and whistles, they were not doing it, as I 
at first thought, in mere mischief, but with hope 
of getting a penny or two to gamble with, if they 
could clog the poor little creatures' wings enough 
to bring one down — " ^ Canta bene, signer, quell' 
uccellino." Such the nineteenth century's reward 
of Song. Meantime, among the silvery gleams 
of islet tower on the lagoon horizon, beyond 
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Mazorbo — a white ray flashed from the place 
where St. Francis preached to the Birds. 

Then thirdly — ^note that curious observance of 
the colour of clouds. That is gone, indeed; 
and no Venetian, or Italian, or Frenchman, or 
Englishman, is likely to know or care, more, 
whether any God-given cloud is white or red; 
the primal effort of his entire human existence 
being now to vomit out the biggest black one 
he can pollute the heavens with. But, in their 
rough way, there was yet a perception in the 
old fishermen's eyes of the difference between 
white 'nebbia' on the morning sea, and red clouds 
in the evening twilight. And the Stella Maris 
comes in the sea Cloud ; — Leucothea : but the 
Son of Man on the jasper throne. 

Thus much of the aspect, and the thoughts of 
earliest Venice, we may gather from one tradition, 
carefully read. What historical evidence exists 
to confirm the gathering, you shall see in a little 
while; meantime — such being the scene of the 
opening drama, — we must next consider somewhat 
of the character of the actors. For though what 
manner of houses they had, has been too little 
known, what manner of men they were, has not 
at all been known, or even the reverse of known, 
— belied. 



CHAPTER VII. 

DIVINE RIGHT. 

Are you impatient -with me? and do you wish 
me, ceasing preamble, to begin — ' In the year this, 
happened that,' and set you down a page of dates 
and Doges to be learned off by rote ? You must 
be denied such delight a little while longer. If 
I begin dividing this first period, at present, 
(and it has very distinctly articulated joints of 
its own), we should get confused between the 
subdivided and the great epochs. I must keep 
your thoughts to the Three Times, till we know 
them clearly ; and in this chapter I am only 
going to tell you the story of a single Doge of 
the First Time, and gather what we can out of it. 

Only, since we have been hitherto dwelling on 
the soft and religiously sentimental parts of early 
Venetian character, it is needful that I should ask 
you to notice one condition in their government 
of a quite contrary nature, which historians 
usually pass by as if it were of no consequence; 
namely, that during this first period, five Doges, 
after being deposed, had their eyes put out. 

Pulled out, say some writers, and I think with 
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evidence reaching down as far as the endurance 
on our English stage of the blinding of Grloster 
in King Lear. 

But at all events the Dukes of Venice, whom 
her people thought to have failed in their duty, 
were in that manner incapacitated from reigning 
more. 

An Eastern custom, as we know : grave in 
judgment; in the perfectness of it, joined with 
infliction of grievous Sight, before the infliction 
of grievous Blindness ; that so the last memory 
of this world's light might remain a grief. " And 
they slew the sons of Zedekiah before his eyes; 
and put out the eyes of Zedekiah." 

Custom I know not how ancient. The sons 
of Eliab, when Judah was young in her Exodos, 
like Venice, appealed to it in their fury: '' Is it 
a small thing that thou hast brought us up out 
of a land that floweth with milk and honey,, ex- 
cept thou make thyself altogether a Prince over 
us ; wilt thou put out the eyes of these men ? " 

The more wild Western races of Christianity, 
early Irish and the like, — Norman even, in the 
pirate times, — inflict the penalty with reckless 
scorn ;* but Venice deliberately, as was her con- 

♦ Or sometimes pitifully : " Olaf was by no means an 
unmerciful man, — much the reverse where he saw good cause. 
There was a wicked old King Eserik, for example, one of those 
five kinglets whom, with their bits of armaments, Olaf, by. 
stratagem, had surrounded one night, and at once bagged and 
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stant way ; such her practical law against leaders 
whom she had found spiritually blind: ''These, 
at least, shall guide no more." 

Very savage ! monstrous ! if you will ; whether 
it be not a worse savageness deliberately to follow 
leaders without sight, may be debateable. 

The Doge whose history I am going to tell 
you was the last of deposed Kings in the first 
epoch; Not blinded, he, as far as I read : but 
permitted, I trust peaceably, to become a monk ; 
Venice owing to him much that has been the 
delight of her own and other people's eyes, ever 
since. Respecting the occasion of his dethrone- 
ment, a story remains, however, very notably m 
connection with this manner of punishment. 

Venice, throughout this first period in close 
alliance with the Greeks, sent her Doge, in the 
year 1082, with a " valid fleet, terrible in its most 
ordered disposition," to defend the Emperor Alexis 
against the Iformans, led by the greatest of aE 
Western captains, Q-uiscard. 

The Doge defeated him in naval battle once ; 
and, on the third day after, once again, and so 

subjected when morning rose, all of them consenting ; — all of 
them except this Eaerik, whom Olaf , as the readiest sure course, 
took hom6 with him; blinded, and kept in his own house, 
finding there was no alternative but that or death to the 
obstinate old dog, who was a kind of distant cousin withal, and 
could not conscientiously be killed"— (Carlyle, — * Early Kings 
of Norway/ p. 121) — conscience, and kin-ship, or "kindli- 
ness," declining somewhat in the Norman heart afterwards. 
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conclusively, that, thinking the debate ended, he 
sent his lightest ships home, and anchored on the 
Albanian coast with the rest, as having done his 
work 

But Guiscard, otherwise minded on that matter, 
with the remains of his fleet, — and his Norman 
temper at hottest — attacked him for the third 
time. The Greek allied ships fled. The Venetian 
ones, partly disabled, had no advantage in* their 
seamanship : * question only remained, after the 
battle, how the Venetians should bear themselves 
as prisoners. Guiscard put out the eyes of some ; 
then, with such penalty impending over , the 
rest, demanded that they should make peace 
with the Normans, and fight for the Greek Em- 
peror no more. 

But the Venetians answered, "Know thou, 
Duke Robert, that although also we should see 
our wives and children slain, we will not deny 
our covenants with the Autocrat Alexis ; neither 
will we cease to help him, and to fight for him 
with our whole hearts." 

The Norman chief sent them home unran- 
somed. 

There is a highwater mark for you of the 
waves of Venetian and Western chivalry in the 
eleventh century. A very notable scene ; the 
northern leader, without rival the greatest soldier 

* Their crews had eaten all their stores, and their ships 
were flying light, and would not steer well. 
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of the sea whom our rocks and icebergs bred : 
of the Venetian one, and his people, we will now 
try to learn the character more perfectly, — for 
all this took place towards the close of the Doge 
Selvo's life. You shall next hear what I can 
glean of the former course of it. 

In the year 1053, the Abbey of St. Nicholas, 
the protector of mariners, had been built at the 
entrance of the port of Venice (where, north of 
the bathing establishment, you how see the little 
church of St. Nicholas of the Lido); the Doge 
Domenico Contarini, the Patriarch of Grade, 
and the Bishop of Venice, chiefly finding the 
funds for such edifice. 

When the Doge Contarini died, the entire 
multitude of the people of Venice came in armed 
boats to the Lido, and the Bishop of Venice, and 
the monks of the new abbey of St. Nicholas, 
joined with them in prayer, — the monks in their 
church, and the people on the shore and in their 
boats, — that God would avert all dangers from 
their country, and grant to them such a king 
as should be worthy to reign over it. And as 
they prayed, with one accord, suddenly there 
rose up among the multitude the cry, " Domenico 
Selvo, we will, and we approve," whom a crowd 
of the nobles brought instantly forward there- 
upon, and raised him on their own shoulders and 
carried him to his boat ; into which when he had 
entered, he put off his shoes from his feet^ that 
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he might in all humility approach the church of 
St. Mark. And while the boats began to row 
from the island towards Venice, the monk who 
saw this, and tells us of it, himself began to sing 
the Te Deum. All around, the voices of the 
people took up the hymn, following it with the 
Kyrie Eleison, with such litany keeping time to 
their oars in the bright noonday, and rejoicing 
on their native sea ; all the towers of the city 
answering with triumph peals as they drew 
nearer. They brought their Doge to the Field of 
St. Mark, and carried him again on their shoulders 
to the porch of the church ; there, entering bare-' 
foot, with songs of praise to God round himi — 
"such that it seemed as if the vaults must fall," 
— he prostrated himself on the earth, and gave 
thanks to God and St. Mark, and uttered such 
vow as was in his heart to offer before them. 
Rising, he received at the altar the Venetian 
sceptre, and thence entering the Ducal Palace, 
received there the oath of fealty from the people.* 

* This account of the election of the Doge Selvo is given by 
Sansovino, (*Venetia descritta/ Lib. XI. 40; Venice, 1663, p. 
477) — saying at the close of it, simply, " Thus writes Do- 
menico Rino, who was his chaplain, and who was present at 
what I have related." Sansovino seems therefore to have seen 
Rino's manuscript : but Romanin, without referring to San- 
sovino, gives the relation as if he had seen the MS. himself, 
but misprints the chronicler's name as Domenico Tino, causing 
no little trouble to my kind friend Mr. Lorenzi and me, in 
hunting at St. Mark's and the Correr Museum for the un- 
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Benighted wretches, all of them, you think, 
prince and people alike, don't } ou ? They were 
pleasanter creatures to see, at any rate, than any 
you will see in St. Mark's field, now-a-days. If 
the pretty ladies, indeed, would walk in the porch 
like the Doge, barefoot, instead of in boots cloven 
in two like the devil's hoofs, something might be 
said for them ; but though they will recklessly 
drag their dresses through it, I suppose they 
would scarcely care to walk, like Greek maids, 
in that mixed mess of dust and spittle with which 
modem progressive Venice anoints her marble 
pavement. Pleasanter to look at, I can assure 
you, this multitude delighting in their God and 
their Duke, than these, who have no Paradise to 
trust to with better gifts for them than a gazette, 
cigar, and pack of cards ; and no better governor 
than their own wills. You will see no especially 
happy or wise faces produced in St. Mark's Place 
under these conditions. 

Nevertheless, the next means that the Doge 

heard of chronicle, till Mr. Lorenzi traced the passage. And 
since Sansovino's time nothing has been seen, or further said 
of the Rino Chronicle. — See Foscarini, "della letteratura 
Yeneziana," Lib. ii. 

Romanin has also amplified and inferred somewhat beyond 
Sansovino's words. The dilapidation of the palace furniture, 
especially, is not attributed by Sansovino to festive pillage, but 
to neglect after Contarini's death. Unquestionably however 
the custom alluded to in the text existed from very early 
times. 
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Selvo took for the pleasure of his people on his 
coronation day savoured somewhat of modern 
repubKcan principles. He gave them "the pillage 
of his palace" — no less! Whatever they could 
lay their hands on, these faithful ones, they might 
carry away with them, with the Doge's blessing. 
At evening he laid down the imeasy crowned 
head of him to rest in mere dismantled walls ; 
hands dexterous in the practices of profitable 
warfare having bestirred themselves all the day. 
Next morning the first Ducal public orders were 
necessarily to' the upholsterers and furnishers for 
readomment of the palace-rooms. Not by any 
special grace this, or benevolent novelty of idea 
in the good Doge, but a received custom, hitherto; 
sacred enough, if one understands it, — a, kind of 
mythical putting off all the burdens of one's 
former wealth, and entering barefoot, bare-body, 
bare-soul, into this one duty of Guide and Lord, 
lightened thus of all regard for his own affairs 
or properties. "Take all I have, from henceforth; 
the corporal vestments of me, and all that is in 
their pockets, I give you to-day ; the stripped life 
of me, is yours for ever." Such, virtually, the 
King's vow. 

Frankest largesse thus cast to his electors; 
(modem bribery is quite as costly and not half 
so merry), the Doge set himself to refit, not his 
own palace merely, but much more, God's house: 
for this prince is one who has at once David's 
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piety, and soldiership, and Solomon's love of fine 
things ; a perfect man, as I read him, capable 
at once and gentle, — religious, and joyful, — in the 
extreme : as a warrior the match of Robert 
Guiscard, who, you will find, was the soldier 
par excellence of the middle ages, but not his 
match in the wild-cat cunning : — both of them 
alike in knightly honour, word being given. As 
a soldier, I say, the match of Guiscard, but not 
holding war for the pastime of life, still less for 
the duty of Venice or her king. Peaceful afiairs ; 
— the justice and the joy of human deeds, — in 
these he sought his power, by principle and passion 
equally ; religious, as we have seen ; royal, as 
we shall- presently see ; commercial, as we shall 
finally see ; a perfect man, recognized as such 
with concurrent applause of people and submission 
of noble : " Domenico Selvo, we will, and we 
approve." 

No flaw in him, then? Nay; "how bad the 
best of us I " say Punch,* and the modern evan- 
gelical. Flaw he had, such as wisest men are not 
unliable to, with the strongest — Solomon, Samson, 
Hercules, Merlin the Magician. 

Liking pretty things, how could he help liking 
pretty ladies? He married a Greek maid, who 
came with new and strange light on Venetian 
eyes, and left wild fame of herself: how, every 

♦ Epitaph on the Bishop of Winchester— (Wilberforce) ; 
see Fors XLIL, p. 126. 
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morning, she sent her handmaidens to gather the 
dew for her to wash with, waters of earth beincr 
not pure enongh. So, through lapse of fifteen 
hundred years, descended into her Greek heart 
that worship in the Temple of the Dew. 

Of this queen's extreme luxury, and the 
miraculousness of it in the eyes of simple Venice, 
many traditions are current anaong later histo- 
rians; which, nevertheless, I find resolve them- 
selves, on closer enquiry, into an appalled record 
of the fact that she would actually not eat her 
meat with her fingers, but applied it to her mouth 
with ^^ certain two-pronged instruments,"* — (of 
gold, indeed, but the luxurious sin, in Venetian 
eyes, was evidently not in the metal, but the fork ;) 
and that she indulged herself greatly in the use of 
perfumes : especially about her bed, for which 
whether to praise her, as one would an English 
housewife for sheets laid up in lavender, or to cry 
haro upon her, as the "stranger who flattereth,"t 
1 know not, until I know better the reason of 
the creation of perfume itself, and of its use 
in Eastern religion and delight — " All thy 
garments smell of myrrh, aloes, and cassia, out of 
the ivory palaces whereby thou hast made me 
glad" — fading and corrupting at last into the in- 

* Cibos digitis non tangebat, sed quibusdam fusdnulis aureis 
et bidentibus suo ori applicabat." (Petrus Damianus, quoted 
by Dandolo.) 

f Proverbs vii., 5 and 17. 
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cense of the mass, and the extrait de Mille-fleurs 
of Bond Street. What I do know is, that there 
was no more sacred sight to me, in ancient 
Florence, than the Spezieria of the Monks of 
Santa Maria Novella, with its precious vials of 
sweet odours, each illuminated with the little 
picture of the flower from which it had truly- 
been distilled — and yet, that, in its loaded air one 
remembered that the flowers had grown in the 
fields of the Decameron. 

But this also I know, and more surely, that the 
beautiful work done in St. Mark's during the 
Greek girl's reign in Venice first interpreted 
to her people's hearts, and made legible to their 
eyes, the law of Christianity in its eternal harmony 
with the laws of the Jew and of the Greek : and 
gave them the glories of Venetian art in true 
inheritance from the angels of that Athenian Rock, 
above which Ion spread his starry tapestry,* and 
under whose shadow his mother had gathered the 
crocus in the dew. 



* I have myself learned more of the real meaning of Greek 
myths from Euripides than from any other Greek writer, 
except Pindar. Bat I do not at present know of any English 
rhythm interpreting him rightly — these poor sapless measures 
must serve my turn, — (Wodhull's : 1778.) 

" The sacred tapestry 
Then taking from the treasnres of the God, 
He cover'd o*er the whole, a wondrous sight 
To all beholders : first he o'er the roof 
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Threw robes, which Hercules, the son of Jove, 

To Phoebus at his temple brought, the spoils 

Of vanquished Amazons ; 

On which these pictures by the loom were wrought ; 

Heaven in its vast circumference all the stars 

Assembling ; there his courses too the Sun 

Impetuous drove, till ceas'd his waning flame, 

And with him drew in his resplendent train. 

Vesper's clear light j then clad in sable garb 

Night hastened ; hastening stars accompanied 

Their Goddess ; through mid-air the Pleiades, 

And with his falchion arm'd, Orion mov'd. 

But the sides he covered 

With yet more tapestry, the Barbaric fleet 

To that of Greece opposed, was there display'd j 

Follow'd a monstrous brood, half horse, half man, 

The Thracian monarch's furious steeds subdu'd. 

And lion of Nemsea." 



"*'•'* Underneath those craggy rocks. 

North of Minerva's citadel ; (the kings 

Of Athens call them Macra), ♦ ♦ * 

Thou cam'st, resplendent with thy golden hair. 

As I the crocus gathered, in my robe 

Each vivid flower assembling, to compose 

Garlands of fragrance." 

The composition of fragrant garlands out of crocuses being 
however Mr. Michael Wodhull's improvement on Euripides. 
Creusa's words are literally, ** Thou camest, thy hair flashing 
with gold, as I let fall the crocus petals, gleaming gold back 
again, into my robe at my bosom." Into the folds of it, 
across her breast j as an English girl would have let them fall 
into her lap. 
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CHAPTER VIII. 

THE REQUIEM. 

1. As I re-read the description I gave, thirty- 
years since, of St. Mark's Church ; — much more 
as I remember, forty years since, and before, the 
first happy hour spent in trying to paint a piece of 
it, with my six-o'clock breakfast on the little caf^ 
table beside me on the pavement in the morning 
shadow, I am struck, almost into silence, by 
wonder at my own pert little Protestant mind, 
which never thought for a moment of asking 
what the Church had been built for ! 

Tacitly and complacently assuming that I had 
liad the entire truth of God preached to me in 
Beresford Chapel in the Walworth Road, — recog- 
nizing no possible Christian use or propriety in 
any other sort of chapel elsewhere ; and perceiving, 
in this bright phenomenon before me, nothing of 
more noble function than might be in some new 
and radiant sea-shell, thrown np for me on the 
sand ; — nay, never once so much as thinking, of 
the fair shell itself, " Who built its domed whorls, 
then?" or "What manner of creature lives in 
the inside?" Much less ever asking, "Who is 
lying dead therein ? " 

2. A marvellous thinij — the Protestant mind I 
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Don't think I speak as a Roman Catholic, good 
reader : I am a mere wandering Arab, if that will 
less alarm you, seeking but my cup of cold water 
in the desert ; and I speak only as an Arab, or 
an Indian, — with faint hope of ever seeing the 
ghost of Laughing Water. A marvellous thing, 
nevertheless, I repeat, — this Protestant mind ! 
Down in Brixton churchyard, all the fine people 
lie inside railings, and their relations expect 
the passers-by to acknowledge reverently who's 
tliere : — nay, only last year, in my own Cathedral 
churchyard of Oxford, I saw the new grave of a 
young girl feijced about duly with carved stone, 
and overlaid with flowers ; and thought no shame 
to kneel for a minute or two at the foot of it, — 
though there were several good Protestant persons 
standing by. 

But the old leaven is yet so strong in me that 
I am very shy of being caught by any of my 
country people kneeling near St. Mark's grave. 

"Because — you know — it's all nonsense : it 
isn't St. Mark's — and never was," — say my in- 
tellectual English knot of shocked friends. 

I suppose one must allow much to modern 
English zeal for genuineness in all commercial 
articles. Be it so. Whether God ever gave the 
Venetians what they thought He had given, does 
not matter to us ; He gave them at least joy and 
peace in their imagined treasure, more than wo 
have in our real ones. 
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And he gave them the good heart to build this 
chapel over the cherished grave, and to write 
on the walls of it, St. Mark's gospel, far all 
eyes -and, so far as their power went, for aU 
time. 

3. But it was long before I learned to read that ; 
and even when, with Lord Lindsay's first help, I 
had begun spelling it out, — the old Protestant 
palsy still froze my heart, though my eyes were 
unsealed ; and the preface to the Stones of Venice 
was spoiled, in the very centre of its otherwise 
good work, by that blunder, which I've left stand- 
ing in all its shame, and with its hat off— like Dr. . 
Johnson repentant in Lichfield Market, — only 
putting the note to it " Fool that I was ! " (page 
11).* I fancied actually that the main function of 
St. Mark's was no more than of our St. George's 
at Windsor, to be the private chapel of the king 
and his knights ; — ^a blessed function that also, but 
how much lower than the other ? 

4. "Chiesa Ducale." It never entered my 
heart once to think that there was a greater Duke 
than her Doge, for Venice ; and that she built, 
for her two Dukes, each their palace, side by side. 

* Scott himself (God knows I say it sorrowfully, and not to 
excuse my own error, but to prevent hu from doing niore 
mischief,) has made just the same mistake, but more grossly 
and fatally, in the character given to the Venetian Procurator 
in the * Talisman.' His error is more shameful, because he 
has confused the institutions of Venice in the fifteenth centorj 
with those of the twelfth. 
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The palace of the living, and of the, — Dead, — 
was he then — the other Duke ? 

"Viva san Marco." 

You wretched little cast-iron gaspipe of a 
cockney that you are, who insist that your soul's 
your own, (see * Punch ' for 15th March, 1879, on 
the duties of Lent,) as if anybody else would ever 
care to have it! is there yet life enough in the 
molecules, and plasm, and general mess of the 
making of you, to feel for an instant what that 
cry once meant, upon the lips of men ? 

Viva, Italia ! you may still hear that cry some- 
times, though she lies dead enough. Viva, Vittor — 
Pisani ! — perhaps also that cry, yet again. 

But the answer, — ^* Not Pisani, but St. Mark," 
when will you hear that again, nowadays ? Yet 
when those bronze horses were won by the Bos- 
phorus, it was St. Mark's standard, not Henry 
Dandolo's, that was first planted on the tower of 
Byzantium, — and men believed — ^by his own hand. 
While yet his body lay here at rest : and this, its 
requiem on the golden scroll, was then already 
written over it — in Hebrew, and Greek, and Latin. 

In Hebrew, by the words of the prophets of 
Israel. 

In Greek, by every effort of the building 
labourer's hand, and vision to his eyes. 

In Latin, with the rhythmic verse which Virgil 
had taught, — calm as the flowing of Mincio. 

-But if you will read it, you must understand 
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now, once for all, the method of utterance in 
Greek art, — ^here, and in Greece, and in Ionia, and 
the isles, from its first days to this very hour. 

5. I gave you the bas-relief of the twelve sheep 
and little caprioling lamb for a general type of 
all Byzantine art, to fix in your mind at once, 
respecting it, that its int-ense first character is 
symbolism. The thing represented means more 
than itself, — ^is a sign, or letter, more than an 
image. 

And this is true, not of Byzantine art only, 
but of all Greek art, pur sang. Let us leave, to- 
day, the narrow and degrading word * Byzantine.' 
There is but one Greek school, from Homer's dav 
down to the Doge Selvo's ; and these St. Mark's 
mosaics are as truly wrought in the power of 
Daedalus, with the Greek constructive instinct, 
and in the power of Athena, with the Greek 
religious soul, as ever chest of Cypselus or 
shaft of Erechtheum. And therefore, whatever is 
represented here, be it flower or rock, animal or 
man, means more than it is in itself. Not sheep, 
these twelve innocent woolly things, — but the 
twelve voices of the gospel of heaven ; — not palm- 
trees, these shafts of shooting stem and beaded 
fruit, — ^but the living grace of God in the heart, 
springing up in joy at Christ's coming ; — not 
a king, merely, this crowned creature in his 
sworded state, — ^but the justice of God in His 
eternal Law ; — not a queen, nor a maid only. 
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this Madonna in her purple shade, — but the love 
of God poured forth, in the wonderfulness that 
pass^s the love of woman. She may forget — yet 
will I not forget thee. 

6. And in this function of his art, remember, it 
does not matter to the Greek how far his image 
be perfect or not. That it should be understood is 
enough,-^— if it can be beautiful also, well ; but its 
function is not beauty, but instruction. You can- 
not have purer examples of Greek art than the 
drawings on any good vase of the Marathonian 
time. Black figures on a red ground, — ^a few 
white scratches through them, marking the joints 
of their armour or the folds of their robes, — ^white 
circles for eyes, — pointed pyramids for beards, — 
you don't suppose that in these the Greek workman 
thought he had given the likeness of gods ? Yet 
here, to his imagination, were Athena, Poseidon, 
and Herakles, — and all the powers that guarded 
his land, and cleansed his soul, and led him in- the 
way everlastiDg. 

7. And the wider your knowledge extends 
over the distant days and homes of sacred art, 
the more constantly and clearly you will trace 
the rise of its symbolic function, from the rudest 
fringe of racing deer, or couchant leopards, 
scratched on some ill-kneaded piece of clay, 
when men had yet scarcely left their own cave- 
couchant life, — up to. the throne of Cimabue's 
Madonna. All forms, and ornaments, and images, 
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have a moral meaning as a natural one. Yet 
out of all, a restricted number, chosen for an 
alphabet, are recognized always as given letters, 
of which the familiar scripture is adopted by gene- 
ration after generation. • 

8. You had best begin reading the scripture 
of St. Mark's on the low cupolas of the bap- 
tistery, — entering, as I asked you many a day 
since, to enter, under the tomb of the Doge 
Andrea Dandolo. 

You see, the little chamber consists essentially 
of two parts, each with- its low cupola : one con- 
taining the Font, the other the Altar. 

The one is significant of Baptism with water 
unto repentance. 

The other of Resurrection to newness of life. 

Burial, in baptism with water, of the lusts of 
the flesh. Resurrection, in baptism by the spirit 
- — here, and now, to the beginning of life eternal. 

Both the cupolas have Christ for their central 
figure : surrounded, in that over the font, by 
the Apostles baptizing with water ; in that over 
the altar, surrounded by the Powers of Heaven, 
baptizing with the Holy Ghost and with fire. 
Each of the Apostles, • over the font, is seen 
baptizing in the country to which he is sent. 

Their legends, written above them, begin over 
the door of entrance into the church, with St. John 
the Evangelist, and end with St. Mark — the order 
of all being as follows : — 
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St. John the Evangelist baptizes in Ephesus. 

St. James Judaea. 

St. Philip Phrygia. 

St. Matthew Ethiopia. 

St. Simon Egypt. 

St. Thomas India. 

St. Andrew Achaia. 

St. Peter Rome. 

St. Bartholomew (legend indecipherable). 

St. Thaddeus Mesopotamia. 

St. Matthias Palestine. 

St. Mark Alexandria. 

Over the door is Herod's feast. Herodias' daughter 
dances with St. John Baptist's head in the charger, 
on her head, — simply the translation of any Greek 
maid on a Greek vase, bearing a pitcher of water 
on her head. 

I am not sure, but I believe the picture is 
meant to represent the two separate times of 
Herod's dealing with St. John; and that the 
figure at the end of the table is in the former 
time, St. John saying to him, " It is not lawful for 
thee to have her." 

9. Pass on now into the farther chapel under 
the darker dome. 

Darker, and very dark ; — to my old eyes, scarcely 
decipherable; to yours, if young and bright, it 
should be beautiful, for it is indeed the origin of 
all those golden-domed backgrounds of Bellini, 
and Cima, and Carpaccio; itself a Greek vase, 
but with new Gods. T\\at \feii-vj\x\g<ed cherub in 
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the recess of it, behind the altar, has written on 
the circle on its breast, "Fulness of Wisdom." 



A. 



^ 



ui 



^ V 

^ o (^ 

It is the type of the Breath of the Spirit. But 
it was once a Greek Harpy, and its wasted limbs 
remain, scarcely yet clothed with flesh from the 
claws of birds that they were. 

At the sides of it are the two powers of the 
Seraphim and Thrones : the Seraphim with sword ; 
the Thrones (tronis), with Fleur-de-lys sceptre, — 
lovely. 

Opposite, on the arch by which you entered are 
The Virtues, (virtutes). 

A dead body lies under a rock, out of which 
spring two torrents — one of water, one of fire. 
The Angel of the Virtues calls on the dead to rise. 

Then the circle is thus completed : 

1 

8 2 

7 3 

6 4 

5 
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1, being the Wisdom angel ; 8, the Seraphim ; 
2, . the thrones ; and 5, the Virtues. 3. Domi- 
nations. 4. Angels. 6. Potentates. 7. Princes: 
the last with helm and sword. 

Above, Christ Himself ascends,* borne in a 
whirlwind of angels ; and, as the vaults of Bellini 
and Carpaccio are only the amplification of the 
Harpy- Vault, so the Paradise of Tintoret is only 
the final fulfilment of the thought in this narrow 
cupola. 

10. At your left hand, as you look towards the 
altar, is the most beautiful symbolic design of the 
Baptist's death that I know in Italy. Herodias is 
enthroned, not merely as queen at Herod's table, 
but high and alone, the type of the Power of evil 
in pride of womanhood, through the past and 
future world, until Time shall be no longer. 

On her right hand is St. John's execution ; on 
her left, the Christian disciples, marked by their 
black crosses, bear his body to the tomb. 

It is a four-square canopy, round arched ; of the 
exact type of that in the museum at Perugia, given 
to the ninth century; but that over Herodias is 
round-trefoiled, and there is no question but that 
these mosaics are not earlier than the thirteenth 
century. 

And yet they are still absolutely Greek in all 
modes of thought, and forms of tradition. The 
Fountains of fire and water are merely forms 
of the Chimera and the Peirene ; and the maid 
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dancing, though a princess of the thirteenth cen- 
tury in sleeves of ermine, is yet the phantom. of 
some sweet water-carrier from an Arcadian spring. 

11. These mosaics are the only ones in the in- 
terior of the church which belong to the time (1204) 
when its facade was completed by the placing of 
the Greek horses over its central arch, and illu- 
mined by the lovely series of mosaics still repre- 
sented in Gtentile Bellini's pictures, of which 
one only now remains. That one, left nearly 
intact — ^as Fate has willed — represents the church 
itself so completed ; and the bearing of the body 
of St. Mark into its gates, with all the great kings 
and queens who have visited his shrine, standing 
to look on ; not conceived, mind you, as present 
at any actual time, but as always looking on in 
their hearts. 

12. I say it is left nearly intact. The three 
figures on the extreme right are restorations ; and 
if the reader will carefully study the difference 
between these and the rest ; and note how all the 
faults of the old work are caricatured, and every 
one of its beauties lost — so that the faces which in 
the older figures are grave or sweet, are in these 
thre^ new ones as of staring dolls, — ^he will know, 
once for all, what kind of thanks he owes to the 
tribe of Restorers — here and elsewhere. 

Please note, farther, that at this time the church 
had round arches in the second story; (of which the 
sheUfl exist yet,) but no pinnacles or marble fcin^^^. 
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All that terminal filigree is of a far later age. I 
take the fa^de as you see it stood — just after 
1204 — thus perfected. And I will tell you, so 
far as I know, the meaning of it, and of what 
it led to, piece by piece. 

13. I begin w^ith the horses, — those I saw in my 
dream in 1871, — "putting on their harness." See 
* Ariadne Florentina,' p. 203. 

These are the sign to Europe of the destruction 
of the Greek Empire by the Latin. They are 
chariot horses — the horses of the Greek quadriga, 
— ^and they were the trophies of Henry Dandolo. 
That is all you need know of them just now ; — 
more, I hope, hereafter ; but you must learn the 
meaning of a Greek quadriga first. They stand 
on the great outer archivolt of the facade : its 
ornaments, to the front, are of leafage closing out 
of spirals into balls interposed between the figures 
of eight Prophets (or Patriarchs ?) — Christ in their 
midst on the keystone. No one would believe at 
first it was thirteenth-century work, so delicate 
and rich as it looks ; nor is there anything else like 
it that I know, in Europe, of the date: — but pure 
thirteenth-century work it is, of rarest chiselling. 
I have cast two of its balls with their surround- 
ing leafage, for St. George's Museum ; the most 
instructive pieces of sculpture of all I can ever 
show there. 

14. Nor can you at all know how good it is, 
unless you will learn to draw : but some things 
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concerning it may be seen, by attentive eyes, 
which are worth the dwelling upon. 

You see, in the first place, that the outer foliage 
is all of one kind — pure Greek Acanthus, — 
not in the least transforming itself into ivy, or 
kale, or rose : trusting wholly for its beauty to 
the varied play of its own narrow and pointed 
lobes. 

Narrow and pointed — but not jagged ; for the 
jagged form of Acanthus, look at the two Jean 
d'Acre columns, and return to this — ^you will 
then feel why I call it pure ; it is as nearly as 
possible the acanthus of early Corinth, only more 
flexible, and with more incipient blending of the 
character of the vine which is used for the central 
bosses. You see that each leaf of these last touches 
with its point a stellar knot of inwoven braid; 
(compare the ornament round the low archivolt of 
the porch on your right below), the outer acanthus 
folding all in spiral whorls. 

15. Now all thirteenth-century ornament of 
every nation runs much into spirals, and Irish 
and Scandinavian earlier decoration into little else. 
But these spirals are diflFerent from theirs. The 
Northern spiral is always elastic — like that of a 
watch-spring. The Greek spiral, drifted like that 
of a whirlpool, or whirlwind. It is always an 
eddy or vortex — not a living rod, like the point 
of a young fern. 

At least, not living its own life — ^hvit xmdftT 
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another life. It is under the power of the Queen 
of the Air ; the power also that is over the Sea, 
and over the human mind. The first leaves I ever 
drew from St. Mark's were those drifted under 
the breathing of it ; * these on its uppermost 
cjomice, far lovelier, are the final perfection of 
the Ionic spiral, and of the thought in the temple 
of the Winds. 

But perfected under a new influence. I said 
there was nothing like them (that I knew) in 
European architecture. But there . is, in Eastern. 
They are only the amplification of the cornice over 
the arches of the Holy Sepulchre at Jerusalem. 

16. I have been speaking hitherto of the front 
of the arch only. Underneath it, the sculpture is 
equally rich, and much more animated. It re- 
presents, — What think you, or what would you 
have, good reader, if yt)u were yourself design- 
ing the central archivolt of your native city, to 
companion, and even partly to sustain, the stones 
on which those eight Patriarchs were carved — and 
Christ? 

The great men of your city, I suppose, — or the 
good women of it ? or the squires round about it ? 
with the Master of the hounds in the middle? or the 
Mayor and Corporation ? Well. That last guess 
comes near the Venetian mind, only it is not my 
Lord Mayor, in his robes of state, nor the Cor- 
poration at their city feast ; but the mere Crafts- 

* See the large plate of two capitals in early folio illustrations. 
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men of Venice — the Trades, that is to say, depend- 
ing on handicraft, beginning with the shipwrights, 
and going on to the givers of wine and bread- 
ending with the carpenter, the smithy and the 
fisherman. 

Beginning, I say, if read from left to right, 
(north to south,) with the shipwrights ; but under 
them is a sitting figure, though sitting, yet sup- 
ported by crutches. I cannot read this symbol : 
one may fancy many meanings in it, — but I do 
not trust fancy in such matters. Unless I know 
-what a symbol means, I do not tell you my own 
thoughts of it. 

17. If, however, we read from right to left, 
Oriental-wise, the order would be more intelligible. 
It is then thus : 

1. Fishinor. 

2. Forging. 

3. Sawing. Rough carpentry? 

4. Cleaving wood with axe. Wheelwright? 

5. Cask and tub making. 

6. Barber-surgery. 

7. Weaving. 

Keystone — Christ the Lamb; i.e., inr hu- 
miliation. 

8. Masonry. 

9. Pottery. 

10. The Butcher. 

11. The Baker. 

12. The Vintner. 

8 
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13. The Shipwright. And 

14. The rest of old age ? 

18. Bat it is not here the place to describe these 
carvings to you, — there are none others like them 
in Venice except the bases of the piazzetta shafts; 
and there is little work like them elsewhere, 
pure realistic sculpture of the twelfth and thir- 
teenth centuries : I may have much to say of them 
in their day — not now. 

Under these labourers you may read, in large 
letters, a piece of history from the Vienna Morning 
Post-:— or whatever the paper was — of the year 
1815, with which we are not concerned, nor need 
anybody else be so, to the end of time. 

Not with that ; nor with the mosaic of the 
vault beneath — flaunting glare of Venetian art 
in its ruin. No vestige of old work remains 
till we come to those steps of stone ascending 
on each side over the inner archivolt; a strange 
method of enclosing its curve ; but done with 
special purpose. If you look in the Bellini picture^ 
you will see that these steps formed the rocky 
midst of a mountain which rose over them for 
the ground, in the old mosaic ; the Mount of 
the Beatitudes. And on the vault above, stood 
Christ blessing for ever— not as standing on the 
Mount, but supported above it by Angels. 

19. And on the archivolt itself were carved 
the Virtues — with, it is said, the Beatitudes ; but 
I am not sure yet of anything in this archivoli^ 



VIII. THE REQUIEM. 105 

except that it is entirely splendid twelfth-century 
sculpture. I had the separate figures cast for 
my English inuseum, and put ofF the examination 
of them when I was overworked. The Fortitude, 
Justice, Faithj and Temperance are clear enough 
on the right — and the keystone figure is Constancy, 
but I am sure of nothing else yet : the less that 
interpretation partly depended on the scrolls, of 
which the letters were gilded, not carved : — ^the 
figures also gilded, in Bellini's time. 

Then the innermost archivolt of all is of mere 
twelfth-century grotesque, unworthy of its place. 
But there were so many entrances to the atrium 
that the builders did not care to trust special 
teaching to any one, even the central, except 
as a part of the facade. The atrium, or outer 
cloister itself, was the real porch of the temple. 
And that they covered with as close scripture 
as they could — the whole Creation and Book of 
Genesis pictured on it. 

20. These are the mosaics usually attributed to 
the Doge Selvo : I cannot myself date any mosaics 
securely with precision, never having studied the 
technical structure of them; and these also are 
different from the others of St. Mark's in being 
more Norman than Byzantine in manner ; and in 
an ugly admittance and treatment of nude form, 
which I find only elsewhere in manuscripts of the 
tenth and eleventh centuries of the school of Monte 
Cassino and South Italy. Oa thft otiVi^^x WcA^ 
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they possess some qualities of thought and inven- 
tion almost in a sublime degree. But I believe 
Selvo had better work done under him than these. 
Better work at all events, you shall now see — if 
you will. You must get hold of the man who 
keeps sweeping the dust about, in St. Mark's; 
very thankful he will be, for a lira, to take you 
up to the gallery on the right-hand side, (south, of 
St. Mark's interior ;) from which gallery, where 
it turns into the south transept, you may see, 
as well as it is possible to see, the mosaic of the 
central dome. 

21. Christ enthroned on a rainbow, in a sphere 
supported by four flying angels underneath, form- 
ing white pillars of caryatid mosaic. Between 
the windows, the twelve apostles, and the Madonna, 
— alas, the head of this principal figure frightfully 
^restored,' and I think the greater part of the 
central subject. Bx)und the circle enclosing Christ 
is written, " Ye meA of Galilee, why stand ye at 
gaze? This Son of God, Jesus, so taken from 
you, departs that He may be the arbiter of the 
earth: in charge of judgment He comes, and to 
give the laws that ouglU to be^ 

22. Such, you see, the central thought of Vene- 
tian worship. Not that we shall leave the world, 
but that our Master will come to it : and such the 
central hope of Venetian worship, that He shall 
come to judge the world indeed; not in a last 
And destroying judgment^ but in an enduring aikl 
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saving judgment, in truth and righteousness and 
peace. Catholic theology of the purest, lasting at 
all events down to the thirteenth century ; or as 
long as the Byzantines had influence. I^or these 
are typical Byzantine conceptions ; how far taken 
up and repeated by Italian workers, one cannot 
say; but in their gravity of purpose, meagre 
thinness of form, and rigid drapery lines, to be 
remembered by you with distinctness as expressing 
the first school of design in Venice, comparable 
in ,an instant with her last school of design, by 
merely glancing to the end of the north transept, 
where that rich piece of foliage, full of patriarchs, 
was designed by Paul Veronese. And what a 
divine picture it might have been, if he had only 
minded his own business, and let the mosaic 
workers mind theirs! — even now it is the only 
beautiful one of the late mosaics, and shows a 
new phase of the genius of Veronese. All I want 
you to feel, however, is the difference of temper 
from the time when people liked the white pillar- 
like figures of the dome, to that when they liked 
the dark exuberance of those in the transept. 

23. But from this coign of vantage you may 
see much more. Just opposite you, and above, in 
the arch crossing the transept between its cupola 
and the central dome, are mosaics of Christ's 
Temptation, and of his entrance to Jerusalem. 
The upper one, of the Temptation, is entirely 
characteristic of the Byzantine mythic mannai: 
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of teacliing. On the left, Christ sits in the rocky- 
cave which has sheltered Him for the forty days 
of fasting: out of the rock above issues a spring — 
meaning that He drank of the waters that spring 
up to everlasting life, of which whoso drinks 
shall never thirst ; and in His hand is a book — the 
living Word of God, which is His bread. The 
Devil holds up the stones in his lap. 

Next the temptation on the pinnacle of the 
Temple, symbolic again, wholly, as you see, — in 
very deed quite impossible : so also that on the 
mountain, where the treasures of the world are, I 
think, represented by the glittering fragments on 
the mountain top. Finally, the falling Devil, cast 
down head-foremost in the air, and approaching 
angels in ministering troops, complete the story. 

24. And on the whole, these pictures are entirely 
representative to you of the food which the 
Venetian mind had in art, down to the day of the 
Doge Selvo. Those were the kind of images and 
shadows they lived on : you may think of them 
what you please, but the historic fact is, beyond 
all possible debate, that these thin dry bones of art 
were nourishing meat to the Venetian race : that 
they grew and throve on that diet, every day 
spiritually fatter for it, and more comfortably round 
in human soul : — no illustrated papers to be had, 
no Academy Exhibition to be seen. If their eyes 
were to be entertained at all, such must be their 
lugubrious delectation ; pleasure difficult enough 
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to imagine, but real and pure, I doubt not ; even 
passionate. In as quite singularly incomprehen- 
sible fidelity of sentiment, my cousin's least baby 
has fallen in love with a wooden spoon ; Paul not 
more devoted to Virginia. The two are insepar- 
able all about the house, vainly the unimaginative 
bystanders endeavouring to perceive, for their part, 
any amiableness in the spoon. But baby thrives 
in his pacific attachment, — nay, is under the most 
perfect moral control, pliant as a reed, under the 
slightest threat of being parted from his spoon. 
And I am assured that the crescent Venetian 
imagination did indeed find pleasantness in these 
figures ; more especially, — which is no table — ^in the 
extreme emaciation of them, — a type of beauty 
kept in their hearts down to the Vivarini days; 
afterwards rapidly changing to a very opposite 
ideal indeed. 

25. Nor even in its most ascetic power, disturb- 
ing these conceptions of what was fitting and fair 
in their own persons, or as a nation of fishermen. 
They have left us, happily, a picture of themselves, 
at their greatest time — unnoticed, so far as I can 
read, by any of their historians, biit left for poor 
little me to discover — and that by chance — ^like 
the inscription on St. James's of the Bialto. 

But before going on to see this, look behind you, 
where you stand, at the mosaic on the west wall 
of the south transept. 

It is not Byzantine, but rude thirteenth-century. 
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and fotianately left, being the representation ot an 
event of some import to Venice, the recovery of 
the lost body of St. Mark. 

You may find the story told, with proudly 
polished, or loudly impudent, incredulity, in any 
modem guide-book. I will not pause to speak of 
it here, nor dwell, yet, on this mosaic, which is 
clearly later than the story it tells by two hundred 
years. We will go on to the picture whidi shows 
us things as they were, in its time. 

26. You must go round the transept gallery, 
and get the door opened into the compartment of 
the eastern aisle, in which is the organ. And 
going to the other side of the square stone gallery, 
and looking back from behind the organ, you will 
see opposite, on the vault, a mosaic of upright 
figures in dresses of blue, green, purple, and 
white, variously elnbroidered with gold. 

These represent, as you are told by the in- 
scription above them — the Priests, the Clergy, 
the Doge, and the people of Venice ; and are an 
abstract, at least, or epitome of those personages, 
as they were, and felt themselves to.be, in those 
days. 

I believe, early twelfth-century — late eleventh 
it might be — later twelfth it may be, — it does not 
matter : these were the people of Venice in the 
central time of her unwearied life, her unsacrificed 
honour, her unabated power, and sacred faith. 
Her Doge wears, not the contracted shell-like cap, 
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but the imperial crown. Her priests and clergy 
are alike mitred — not with the cloven, but simple, 
cap, like the conical helmet of a knight. Her people 
are also her soldiers, and their Captain bears his 
sword, sheathed in black. 

So far as features could be rendered in the rude 
time, the faces are all noble — (one horribly restored 
figure on the right shows what 2^obleness, on 
this large scale, modem brutality and ignorance 
can reach) ; for the most part, dark-eyed, but the 
Doge brown-eyed and fair-haired, the long tresses 
falling on his shoulders, and his beard braided like 
that of an Etruscan king. 

27. And this is the writing over them. 

PONTIFICBS. ClERUS. PoPULUS. DuX MENTB 

SERENUS * 

The Priests, the Clergy, the People, the Duke, 
serene of mind. 

Most Serene Highnesses of all the after Time 
and World, — how many of you knew, or know, 
what this Venice, first to give the title, meant by 
her Duke's Serenity ! and why she trusted it ? 

The most precious " historical picture " this, to 
my mind, of any in worldly gallery, or unworldly 
cloister, east or west ; but for the present, all I 

* The continuing couplet of monkish Latin, 

^^Laudibus atque choris 
Excipiunt dulce canons," 

may perhaps have been made worse or less efficient Latin 
by some mistake in restoration. 
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care for you to learn of it, is that these were the 
kind of priests, and people, and kings, who wrote 
this Requiem of Si Mark, of which, now, we will 
read what more we may. 

28. If you go up in front of the organ, you 
may see, better than from below, the mosaics of 
ihe eastern dome. 

This part of the church must necessarily have 
been first completed, because it is over the altar 
and shrine. In it, the teachinor of the Mosaic 
legend begins, and in a sort ends ; — ^ Christ, the 
King,' foretold of Prophets — declared of Evan- 
gelists — bom of a Virgin in due time ! 

But to understand the course of legend, you 
must know what the Greek teachers meant by 
an Evangelion, as distinct from a Prophecy. 
Prophecy is here thought of in its narrower 
sense as the foretelling of a good that is to be. 

But an Evangelion is the voice of the Mes- 
senger, saying, it is here. 

And the four mystic Evangelists, under the 
figures of living creatures, are not types merely 
of the men that are to bring the Gospel message, 
but of the power of that message in all Creation — 
so far as it was, and is, spoken in all living things, 
and as the Word of God, which is Christ, was pre- 
sent, and not merely prophesied, in the Creatures 
of His hand. 

29. You will find in your Murray, and other 
illumined writings of the nineteenth century. 
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• 

various explanations given of the meaning of the 
Lion of St. Mark — derived, they occasionally 
mention, (neariy as if it had been derived by 
accident!) from the description of Ezekiel.* 
Which, perhaps, you may have read once on a 
time, though even that is doubtful in these 
blessed days of scientific education; — but, boy 
or girl, man or woman, of you, not one in a 
thousand, if one, has ever, I am well assured, 
asked what was the use of Ezekiel's Vision, 
either to Ezekiel, or to anybody else ; any more 
than I used to think, myself, what St. Mark's 
was built for. 

In case you have not a Bible with you, I must 
be tedious enough to reprint the essential verses 
here. 

30. "As I was among the Captives by the 
River of Chebar, the Heavens were opened, and 
I saw visions of God." 

(Fugitive at least, — ^and all but captive, — ^by 
the River of the deep stream, — the Venetians 
perhaps cared yet to hear what he saw.) 

"In the fifth year of King Jehoiachin's cap- 
tivity, the word of the Lord came expressly unto 
Ezekiel the Priest." 

(We also — ^we Venetians — ^have our Pontifioes; 
we also our King. May we not hear ?) 

" And I looked, and, behold, a whirlwind came 

* Or, with still more enlightened Scripture research, from 
** one of the visions of Daniel " I (Sketches, etc., p. 18.) 
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out of {he nordi, and a fire infolding itself. Also 
in the midst thereof was* the likeness of Four 
living Creatures. 

"And this was the ai^ect of them ; the Like- 
ness of a Man was upon them. 

"And every one had four faces, and eVery one 
four wings. And they had the hands of a 
Man under their wings. And their wings were 
stretched upward, two wings of every one were 
joined one to another, and two covered their 
bodies. And when they went, I heard the noise 
of their wings, like the noise of great waters, as 
the voice of the Almighty, the voice of speech, 
the noise of an Host." 

(To us in Venice, is not the noise of the great 
waters known — and the noise of an Host ? May 
we hear also the voice of the Almighiy ?) 

"And they went every one straight forward. 
Whither the Spirit was to go, they went. And 
this was the likeness of their faces: they four 
had this face of a Man" (to the front), "and the 
face of a Lion on the right side, and the face of 
an Ox on the left side, and " (looking back) " the 
face of an Eagle.'* 

And not of an Ape, then, my beautifuUy- 
browed cockney friend? — the unscientific Prophet I 
The face of Man ; and of the wild beasts of the 
earth, and of the tame, and of the birds of the air. 
This was the Vision of the Glory of the Lord. 
* What alterations I make are from the Septaagint. 
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31. "And as I beheld the living creatures, 
behold, one wheel upon the earth, by the living 
creatures, with his four faces, . . . and their 
aspect, and their work, was as awheel in the midst 
of a wheel." 

Crossed, that is, the meridians of the four 
quarters of the earth. (See Holbein's drawing 
of it in his Old Testament series.) 

" And the likeness of the Firmament upon the 
heads of the living creatures was as the colour of 
the terrible crystal. 

''And there was a voice from the Firmament that 
was over their heads, when they stood, and had let 
doton their wings. 

" And above the Firmament that was over their 
heads was the likeness of a Throne; and upon 
the likeness of the Throne was the likeness of the 
Aspect of a Man above, upon it. 

"And from His loins round about I saw as it 
were the appearance of fire; and it had brightness 
round about, as the bow that is in the cloud in 
the day of rain. This was the appearance of the 
likeness of the Glory of the Lord. And when I 
saw it, I fell upon my face." 

32. Can any of us do the like — or is it worth 
while? — with only apes' faces to fall upon, and tho 
forehead that refuses to be ashamed ? Or is there, 
nowadays, no more anything for us to be afraid 
of, or to be thankful for, in all the wheels, and 
flame^ and light, of earth and heaven ? 
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This that follows, after the long rebuke, is their 
Evangelioa This the sum of the voice that speaks 
in them, (chap. xi. 16). 

" Therefore say, Thus saith the Lord. Thongh 
I have cast them far off among the heathen^ yet 
will I be to them as a little sanctuary in the places 
whither they shall come. 

" And I will give them one heart ; and I will 
put a new spirit within them ; and I wiU take the 
stony heart out of their flesh, and will give them 
a heart of flesh. That they may walk in my 
statutes, and keep mine ordinances and do them, 
and they shall be my people, and I will be their 
God. 

" Then did the Cherubims lift up their wings, 
and the wheels beside them, and the glory of the 
God of Israel was over them above.'* 

33. That is the story of the Altar-Vault of St. 
Mark's, of which though much was gone, yet^ 
when I was last in Venice, much was left, wholly 
lovely and mighty. The principal figure of the 
Throned Christ was indeed for ever destroyed by 
the restorer ; but the surrounding Prophets, and 
the Virgin in prayer, at least retained so much 
of their ancient colour and expression as to be 
entirely noble, — ^if only one had nobility enough 
in one's own thoughts to forgive the failure of 
any other human soul to speak clearly what it had 
felt of most divine. 

My notes have got confused, and many lost; 
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and now I have no .time to mend the thread of 
them : I am not sure even if I have the list of the 
Prophets complete ; but these following at least 
you will find, and (perhaps with others between) 
in this order — chosen, each, for his message con- 
cerning Christ, which is written on the scroll he 
bears. 
34. 

1. On the Madonna's left hand, Isaiah. 

"Behold, a virgin shall conceive.'* 
(Written as far as ^Immanuel.*) 

2. Jeremiah. " Hie est in quo, — Dens 

Noster." 

3. Daniel. "Cum venerit" as far as to 

"cessabit unctio/' 

4. Obadiah. " Ascendit sanctus in Monte 

Syon.** 

5. Habakkuk. " God shall come from the 

South, and the Holy One from Mount 
Paran." 

6. Hosea. (Undecipheredi) 

7. Jonah. (Undeciphered.) 

8. Zephaniah. " Seek ye the Lord, all in the 

gentle time " (in mansueti tempore). 

9. Haggai. "Behold, the desired of all 

nations shall come.*' 

10. Zachariah. " Behold a man whose name 

is the Branch." (Oriens.) 

11. Malachi. "Behold, I send my mes- 

senger," etc. (angeluxEL \sife\isssL^» 
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12. Solomon. ^^ Who is this that ascends as 

the morning ? " 

13. David. " Of the fruit of thy body will 

I set upon thy throne." 

35. The decorative power of the colour in these 
figures, chiefly blue, purple, and white, on gold, 
is entirely admirable, — more especially the dark 
purple of the Virgin's robe, with lipes of gold for 
its folds ; and the figures of David and Solomon, 
both in Persian tiaras, almost Arab, with falling 
lappets to the shoulder, for shade ; David holding 
a book with Hebrew letters on it and a cross, (a 
pretty sign for the Psalms ;) and Solomon with 
rich orbs of lace like involved ornament on his 
dark robe, cusped in the short hem of it, over 
gold underneath. And note in all these mosaics 
that Byzantine ^purple,' — the colour at once 
meaning Kinghood and its Sorrow, — ^is the same 
as ours — not scarlet, but amethyst, and that deep. 

36. Then in the spandrils below, come the 
figures of the four beasts, with this inscription 
round, for all of them. 

"quaeque sub obscuris 
De Cristo dicta figuris 
His aperire datur 
Et in his, Deus ipse notatur." 

" Whatever things under obscure figures have 
been said of Christ, it is given to these^^ (creatures) 
« to open ; and in iiese, Christ himself is seen." 

A grave saying. Not in the least true of mere 
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Matthew^ Mark^ Luke, and John. Christ was never 
seen in them, though told of by them. But, as 
the Word by which all things were made, He is 
seen in all things made^ and in the Poiesis of 
them : and therefore, when the vision of Ezekiel 
is repeated to St. John, changed only in that the 
four creatures are to him more distinct— each 
with its single aspect, and not each fourfold, — 
they are full of eyes within, and rest not day nor 
night, — saying. Holy, Holy, Holy, Lord God . 
Almighty, which art, and wast, and art to come." 

37. We repeat the words habitually, in our own 
most solemn religious service ; but we repeat 
without noticing out of whose mouths they come. 

" Therefore," (we say, in much self-satisfaction,) 
"with Angels and Archangels, and with all the 
Company of heaven," (meaning each of us, I sup- 
pose, the select Company we expect to get into 
there,) "we laud and magnify," etc. But it ought 
to make a difference in our estimate of ourselves, 
and of our power to say, with our hearts, that God 
is Holy, if we remember that we join in saying 
so, not, for the present, with the Angels, — but . 
with the Beasts. 

38. Yet not with every ma,nner of Beast ; for 
afterwards, when all the Creatures in Heaven and 
Earih, and the Sea, join in the giving of praise, it 
is only these four who can say ^ Amen.' 

The Ox that treadeth out the corn ; and the 
Xiion that shall eat straw like the Ox, and \i^ 
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down with the lamb; and the Eagle that fluttereth 
over her young ; and the human creature ihut 
loves its mate, and its children. In these four is 
all the power and all the charity of earthly life ; 
and in such power and charity "Deus ipse 
nolatur." 

39. Notable, in that manner, He was, at least, 
to the men who built this shrine where once was 
St. Theodore's; — not betraying nor forgetting 
their first master, but placing his statue, with St. . 
Mark's Lion, as equal powers upon their pillars of 
justice ; — St. Theodore, as you have before heard, 
being the human spirit in true conquest over the 
inhuman, because in true sympathy with it — 
not as Si George in contest with, but being 
strengthened and pedestalled by, the '^Dragons, 
and all Deeps." 

40. But the issue of all these lessons we cannot 
yet measure ; it is only now that we are beginning 
to be able to read them, in the myths of the past, 
and natural history of the present world. The 
animal gods of Egypt and Assyria, the animal cry 

. that there is no God, of the passing hour, are, 
both of them, part of the rudiments of the religion 
yet to be revealed, in the rule of the Holy Spirit 
over the venomous dust, when the sucking child 
shall play by the hole of the asp, and the weaned 
child lay his hand on the cockatrice den. 

41. And now, if you have enough seen, and 
understood, this eastern dome and its lesson, go 
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down into the church under the central one, and 
consider the story of that. 

Under its angles are the four Evangelists them- 
selves, drawn as men, and each with his name. 
And over them the inscription is widely dif- 
ferent.* 

^^Sic ACTUS Christi 

Describunt quatuor isti 

Quod neque natura 

Liter nent, neo utrinque figura.*' 

"Tims do these four describe the Acts of Christ. 
And weave his story, neither by natural know- 
ledge, nor, contrariwise,, by any figure." 

Compare now the two inscriptions. In the 
living creatures, Christ himself is seen by nature 
and by figure. But these four tell us his Acts, 
" Not by nature — not by figure." How then ? 

42. You have had various "lives of Christ," 
German and other, lately provided among your 
other severely historical studies. Some, critical ; 
and some, sentimental. But there is only one 
light by which you can read the life of Christ, 
— the light of the life you now lead in the flesh ; 
and that not the natural, but the won life. 
" Nevertheless, I live ; yet not I, but Christ 
liveth in me." 

* I give, and construe, this legend as now written, but the 
five letters * liter * are recently restored, and I suspect them to 
have been originally either three or six, * cer ' or * discer.' In all 
the monkish rhymes I have yet read, I don't remember any so 
awkward a division as this of natura-liter. 



122 ST. mark's best. 



/ 



Therefore, round the vault, as the piflars of it, 
are the Christian .virtues*; somewhat more in 
number, and other in nature, than the swindling- 
born and business-bred virtues which most Chris- 
tians nowadays are content in acquiring. But 
these old Venetian virtues are compliant also, in a 
way. They are for sea-life, and there is one for 
every wind that blows. 

43. If you stand in mid-nave, looking to the 
altar, the first narrow window of the cupola — (I 
call it first for reasons presently given) faces you, 
in the due east. Call the one next it, on your 
right, the second window; it bears east-south-east. 
The third, south-east; the fourth, south-south- 
east ; the fifth, south ; the ninth, west ; the 
thirteenth, north; and the sixteenth east-north- 
easi 

The Venetian Virtues stand, one between each 
window. On the sides of the east window stand 
Fortitude and Temperance ; Temperance the first, 
Fortitude the last ; ^* he that endureth to the end, 
the same shall be saved." 

Then their order is as follows : Temperance 
between the first and second windows, — (quench- 
ing fire with water) ; — between the second and 
third. Prudence ; and then, in sequence, 

III. Humility. 

IV. Kindness, (Benignitas). 
V. Compassion. 

VI. Abstinence. 
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vn. Mercy. 
VIII. Long-suffering. 

IX. Chastity. 

X. Modesty. 

XI. Constancy. 
XII. Charity, 
xin. Hope. 
XIV. Faith. 

XV. Justice. 
XVI. Fortitude. 

44. I meant to have read all their legends, 
but ^ could do it any time/ and of course never 
did ! — but these following are the most important. 
Charity is put twelfth as the last attained of the 
virtues belonging to human life only: but she is 
called the " Mother of the Virtues " — meaning, of 
them all, when they become divine ; and chiefly of 
the four last, which relate to the other world. Then 
Long-suffering, (Patientia,) has for her legend, 
"Blessed are the Peacemakers"; Chastity, "Blessed 
are the Pure in Heart " ; Modesty, " Blessed are 
ye when men hate you"; while Constancy (con- 
sistency) has the two heads, balanced, one in each 
hand, which are given to the keystone of the 
entrance arch : meaning, I believe, the equal 
balance of a man's being, by which it not only 
stands, but stands as an arch, with the double 
strength of the two sides of his intellect and soul. 
" Qui sibi constat^ Then note that ^ Modestia ' 
is here not merely shamefacedness, though it 
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includes whatever is good in that; but it is con- 
tentment in being thought little of^ or hated, 
when one thinks one ou^ht to be made much 
of — a very difficult virtue to acquire indeed, as I 
know some people who know. 

45. Then the order of the circle becomes en- 
tirely clear. All strength of character begins in 
temperance, prudence, and lowliness of thought. 
Without these, nothing is possible, of noble 
humanity : on these follow — ^kindness, (simple, as 
opposed to malice,) and compassion, (sympathy, 
a much rarer quality than mere kindness) ; then, 
i^elf-restriction, a quite different and higher con- 
dition than temperance, — the first being not pain- 
ful when rightly practised, but the latter always so; 
— (" I held my peace, even from good" — "quanto 
quisque sibi plura negaverit, ab Dis plura feret*'). 
Tlien come pity and longsuffering, which have to 
deal with the sin, and not merely with the sorrow, 
of those around us. Then the three Trial virtues, 
through which one has to struggle forward up 
to the power of Love, the twelfth. 

All these relate only to the duties and relations 
of the life that is now. 

But Love is stronger than Death ; and through 
her, we have, first, Hope of life to come; then, 
surety of it ; living by this surety, (the Just shall 
live by Faith,) Bighteousness, and Strength to the 
end. Who bears on her scroll, " The Lord shall 
break the teeth of the Lions." 
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46. An undeveloped and simial system of 
human life — ^you think it — cockney friend! 

Such as it was, the Venetians made shift to 
brave the war of this world with it, as well as 
ever you are like to do; and they had, besides, 
the joy of looking to the peace of another. For, 
you see, above these narrow windows, stand the 
Apostles, and the two angels that stood by them 
on the Mount of the Ascension; and between 
these the Virgin ; and with her, and with the 
twelve, you are to hear the angels' word, " Why 
stand ye at gaze ? as He departs, so* shall He 
come, to give the Laws that ought to be." 

Debita jura, 
a form of Mebit' little referred to in modern 
ledgers, but by the Venetian acknowledged for all 
devoirs of commerce and of war ; writing, by his 
church, of the Rialto's business, (the first words, 
these, mind you, that Venice ever speaks aloud,) 
" Around this Temple, let the Merchant's law be 
]ust, his weights true, and his covenants faithful." 
And writing thus, in lovelier letters, above the 
place of St. Mark's Rest, — 

" Brave be the living, who live unto the Lord ; 
For Blessed are the dead, that die in Him." 



Note. — The mosaics described in this number of St. 
Mark*8 Best being now liable at any moment to destmc- 
tion — ^from causes already enough specified, I have under- 
taken, at the instance of Mr. Edward Bume Jones, and 
with promise of that artist's helpful superintendence, at 
once to obtain some permanent record of them, the best 
that may be at present possible : and to that end I 
have already dispatched to Venice an accomplished young 
draughtsman, who is content to devote himself, as old 
painters did, to the work before him for the sake of 
that, and his own honour, at journeyman's wages. The 
three of us, Mr. Bume Jones, and he, and I, are alike 
minded to set our hands and souls hard at this thing : 
but we can't, unless the public will a little help us. I 
have given away already all I have to spare, and can't 
carry on this work at my own cost ; and if Mr. Bume 
Jones gives his time and care gratis, and without stint, 
as I know he will, it is all he should be asked for. There- 
fore, the public must give me enough to maintain my 
draughtsman at his task : what mode of publication for 
the drawings may be then possible, is for after-consider- 
ation. I ask for subscriptions at present to obtain the 
copies only. The reader is requested to refer also to 
the final note appended to the new edition of the ^ Stones 
of Venice,' and to send what subscription he may please 
to my publisher, Mr. G. Allen, Sunnyside, Orpington, 
Kent. 
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This book should be returned lo the 
Library on or before the last date stamped 

A fine of five cents a day is incorred by 
retaining it beyond the specified time. 
PleoK return prompdy. 
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